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EXIT-THE CAVALRY MUSEUM 
ENTER-THE MUSEUM OF HISTORY 

by WILLIAM I. LATHAM 

On July 4, 1974, El Paso dedicated its Cavalry Museum as the first 
event of the nation's Bicentennial observance for the hub city of the 
Southwest. 

On July 13, 1980, the name of the Cavalry Museum of El Paso was 
changed to the El Paso Museum of History. El Paso's tribute to the 
cavalry-in this instance the men who rode horses as hunters, explorers, 
cowboys, soldiers, vaqueros - passed into history. 

It was not the first name change for this museum but the second. 
El Paso's former Mayor Fred Hervey, who donated $150,000 for the 
project and formed the El Paso Heritage Foundation which prepared 
the museum for opening, wanted the eastside museum to be called the 
"Black Jack" Pershing Museum. 

Members of the foundation board ("This generation doesn't know 
who Black Jack was, Fred") talked Hervey out of that name but did 
it without hurting his feelings o~ losing his support in the project. 

As a result the museum was heralded as the Cavalry Museum of El 
Paso, the name by which it was known for six years. 

El Paso, home of the famed 1st Cavalry Division when World II 
drew American involvement in 1941, long ago missed the boat in spon
soring a museum fo,r the cavalry. Fort Hood, Texas; Fort Riley, 
Kansas; Fort Sill, Oklahoma; Fort Huachuca, Arizona, and other posts 
had started such museums years ago and had long since gathered most 
of the saddles, sabers, carbines, guidons, and other trappings that mark
ed the riders who brought peace to the West. 

So the theme of the Cavalry Museum of El Paso, as developed by 
a committee headed by Conrey Bryson, became "The Rider." The mu
seum sought to pay tribute to five groups of horsemen: the Spanish 
conquistadores who brought the horse to the Southwest, the Indians 
who rounded up horses which had broken out of Spanish herds, the 
cowboys who drove vast herds of cattle north after the Civil War and 
ranged far and wide across the western plains, the vaqueros who rode 
the ranges of Mexico's vast ranches, and the cavalrymen who wore the 
blue and gray in the Civil War, later conquered the Indians, then 
chased Pancho Villa and, in division strength, gathered at Fort Bliss 
in the years between World Wars I and II. 

Mayor Hervey, upon taking office in May 1973, appointed eleven 
persons to a group known as the Mayor's Historical Committee. Its 

William I. Latham, a past president of the Historical Society, was among members 
instrumental in establishing and equipping the museum whose history he recounts 
here. He is now curator for the Society's historical collections. 
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100 William I. Latham 

purpose was to evaluate the need for establishing new museums and 
for the preservation of the heritage of El Paso. The first meeting was 
held August 3, 1973, in the mayor's office. 

The group later was enlarged in number and was incorporated in 
1974 as the El Paso Heritage Foundation, a non-profit corporation. It 
consisted of 25 trustees and two ex-officio members, Mayor Hervey 
and Alderman Don Henderson. The trustees were Charles Gaither, 
Thomas D. Westfall, Frank Smith, Sam Moore, Frank Candelaria, Dr. 
Sol Heineman, James Crook, Harvey Meston, Mrs. Maurice Hill, Leon 
Metz, Rex Gerald, Bill Latham, Mrs. James Dick, Miss Elizabeth 
Gaidry, Mrs. Mary Lou Enriquez, Miss Octavia Glasgow, Tom Dia
mond, Conrey Bryson, Mike Martinez, Mrs. Louis Breck, Stephen Kent, 
Frank Gonzalez, Leonard Sipiora, Mrs. Dan Hovious and Mrs. Ed 
Dodds. 

In the fall of 1973 four projects were being discussed by the com
mittee: the establishing of three museums and the building of an out
door theater to house a historical pageant about the El Paso Southwest. 
Museums under discussion were the Twelve Travelers Museum (in
spired by Tom Lea's book about twelve travelers through the pass), 
to be constructed in Cleveland Park behind the El Paso Public Li
brary; the Pershing Museum, on donated land at the Avenue of the 
Americas and Interstate 10 at the east entrance to the city; and the 
Wilderness Park Museum in the military area known as Castner Range, 
an area being made available to the city after having been declared 
non-essential by the U.S. Army. The Pershing Museum was given 
first priority. 

It is a tribute to the Heritage Foundation that, of the four projects, 
three came to fruition. Only the Twelve Travelers Museum was not 
constructed. 

Crook, a former president of the El Paso County Historical Society 
and a practicing attorney, was appointed by Hervey to head the com
mittee until officers could be elected. In February 1974, Westfall was 
elected president of the newly-named foundation. 

Hervey announced in the fall of 1973 that he would donate $150,000 
to construct the Pershing Museum and a like amount to build the Wil
derness Park Museum. At that time he favored naming the former 
museum for Gen. John J. Pershing, commander of the Punitive Ex
pedition into Mexico after Pancho Villa's raid on Columbus, N.M., 
and later commander of the American Expeditionary Force in Europe 
during World War I. Pershing was nicknamed "Black Jack." 

Minutes of the Mayor's Committee show that in September Hervey 
revealed that two acres of land, located at the Avenue of the Americas 
interchange and Interstate 10, had been donated for the museum by 
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Jack A. Cardwell, G.R. Russell and Charles Gaither. The land was on 
the east offramp of the interchange, behind the Tra-Vel Tourist Infor
mation Center. The proposed structure, a square building with tradition
al vigas and an enclosed garden, would be built by E.H. Baeza, a coun
cilman in Hervey's administration, at cost and not to exceed the do
nated $150,000. 

A committee headed by Lt. Gen. ( ret) Richard Cassidy was ap
pointed to seek the help of Fort Bliss in getting the museum started. 
Its members were Kent, Bryson, Cdr. (ret) M.G. McKinney, Brig. Gen. 
( ret) Earl Heathcote, and Maj. ( ret) Richard McMaster. But Fort 
Bliss, which was starting preparations for the 1976 Bicentennial ob
servance, under Army policy could not loan items to the new museum, 
although it could help with advice on preparations of exhibits and 
other suggestions. 

A group of Heritage Foundation members was taken by Dennis 
Rumsey to inspect the museum ~ite and found that it was behind the 
tourist information center. Those in the group - Latham, Kent, Bry-

Dr. E. Haywood Antone, left, president of the El Paso County Historical 
Society, and Leonar.d Sipiora, right, director of El Paso Museums, assist 
Mayor Tom W estfall with the ribbon cutting ceremony at the newly named 
El Paso Museum of History on July 13, 1980. 

Photo by M.G. McKinney 
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son and Col. Bill McMillan of Fort Bliss - decided that a location 
fronting Interstate 10 would be more desirable and recommended con
tacting the donors about this suggestion. The donors agreed and the 
location was changed to a site facing Interstate 10, about a half mile 
west of the west offramp and immediately east of the tourist informa
tion center. 

On October 30 a group headed by Col. McMillan with Latham as 
co-chairman, met in the Hervey House restaurant on North Mesa, to 
discuss furnishings for the Pershing Museum. Also present were Ed 
Madrid, a retired Civil Service employee; McKinney, retired navy 
officer; Lt. Dennis Whitley of the Replica Museum staff at Fort Bliss; 
Rod Smith, local collector; Lt. Col. Sam Drake of Fort Bliss; and Mrs. 
Irma Bashore, a Juarez native and wife of Col. Frank Bashore of Fort 
Bliss. Hervey's donation covered construction costs, but there were no 
funds available to furnish the museum. 

By January 1974, minutes of meetings about the museum reflect a 
change of name to Cavalry Museum, indicating that Hervey had ac
cepted the broader designation. A budget committee had been set up 
under Leonard Sipiora, director of the El Paso Museum of Art, the 
previous fall. In the month.< preceding the ground-breaking, Sipiora 
had played an important role in helping to obtain funds for various 
projects. After the ground-breaking on Saturday, January 19, 1974, 
his expertise was valuable in setting up exhibits as the time for the 
opening of the museum neared. 

The program for the ground-breaking ceremony follows: 

Music-62nd Army Band, Fort Bliss 
March-on of Band-3d Armored Cavalry Horse Platoon, Color 

Guard 
National Anthem-62nd Army Band 
Pledge of Allegiance-William I. Latham, master of ceremonies 
Posting of Colors-3d Armored Cavalry Color Guard 
Invocation-Col. T.D. Turner, Fort Bliss Chaplain 
Introduction of honored guests 
Speakers: 

James J. Crook, chairman, El Paso Heritage Committee 
Brig. Gen. Ernest Roberts, assistant commandant U.S. Army 

Air Defense School, Fort Bliss 
Col. David K. Doyle, 3d Armored Cavalry Regiment 
Mayor Fred Hervey 

Medley Cavalry Airs- 62nd Army Band 
Groundbreaking- Gen. Roberts, Mayor Hervey 
Benediction- Maj. Robert Southwell, 3d Cavalry Chaplain 
Music- 62nd Army Band 
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Gen. Roberts used a backhoe provided by Baeza Construction Co. 
to enact the groundbreaking. 

In September of 1973 Col. McMillan was selected general chair
man of the museum committees. Following his retirement the next year 
he resigned and was succeeded by Latham. Two new committees had 
been formed, the Loan-Acquisition Committee headed by McKinney 
and the Dedication Committee headed by Bryson. Sipiora was co-chair
man of the Loan Acquisition Committee whose members included 
Mrs. Bashore, Madrid, Drake, Capt. Lawrence Swesey (in charge of 
the Fort Bliss Replica Museum), Richard Newman, Lt. Whitley, Mrs. 
Jean Eberle, Miss Glasgow, Mrs. Jethro Hills, Lt. Col. Robert Howze, 
Robert McNellis, Mrs. Hovious and Dr. Francisco Baca. Dedication 
Committtee members were Mrs. George Kistenmacher, co-chairman; 
Mrs. H. Crampton Jones, Mrs. Terry Allen, Mrs. James L. Hayden, 
Col. George Elms, Miss Glasgow, Col. Doyle and Hal Gambrell. 

The museum was completed by Baeza and was turned over to the 
City on May 15, 1974. The dedication was set for Thursday afternoon, 
July 4, at 2 p.m. 

The Loan-Acquisition Committee went to work in earnest. On May 
16 Sipiora reported that saddle racks were being made by Civic Center 
workers and that McKinney was preparing a display of 100 photo
graphs dating from tpe 1880s through 1920. 

Jose Cisneros, El Paso artist, agreed to exhibit a collection of his 
paintings, "Riders of the Mexican Border," in the right-hand gallery 
and Newman, a local army uniform collector, agreed to loan eight of 
his historic uniforms for display in the left-hand gallery. Mannikins 
were borrowed from local merchants and exhibits were rushed to com
pletion. 

Sipiora suggested that the uniform for the museum guards follow 
a Western motif including denim trousers and jacket and boots. The 
idea was adopted. 

Foundation members completed enough work to have the galleries 
dressed up for the official opening of the museum on July 4, 1974. 
The dedication program follows: 

Music-62nd Army Band 
Presentation of Colors- Fort Bliss Color Guard 
National Anthem-62nd Army Band 
Pledge of Allegiance-Audience 
Introduction of Honored Guests-Dominic J. Bernardi, Jr., mas

ter of ceremonies 
Introduction of Mayor Fred Hervey- Mr. Bernardi 
Introduction of Keynote Speaker-Maj. Gen. CJ Le Van, com

manding, Fort Bliss 
Keynote Speaker-Maj. Gen. (ret) Hugh M. Milton II 
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Prayer of Dedication-Msgr. H.G. Quinn, chancellor, Diocese of 
El Paso 

Official Museum Opening-Lt. Gen. (ret) Hobart Gay, Mayor 
Hervey 

Retiring of Colors-Fort Bliss Color Guard 
A crowd estimated at between 2,500 and 3,000 turned out for 

the dedication on a bright, sunny afternoon. Following the program, 
held before the main entrance, most of the audience filed inside. They 
saw displays including 100 of Cisneros' paintings, Newman's colorful 
uniforms, McKinney's hundreds of old Army Cavalry photos and scenes 
of early El Paso. Sipiora had furnished everything pertaining to the 
cavalry and the early West that was in the collections of the El Paso 
Museum of Art, which had been a general museum before focusing 
on art. Mrs. Bashore had invited many of her friends in Juarez to pro
vide traditional charro costumes and silver-mounted saddles and bridles. 

With the Cavalry Museum of El Paso now in operation, the plan
ners were able to slow their hectic pace of recent months somewhat 
and look toward long-range goals. 

During the next six years of its existence, the museum marked three 
major milestones: 

First, the El Paso County Historical Society became the supportive 
organization for the museum. 

Second, Miss Wanda Bell was employed by the City of El Paso as 
the first curator of the museum. 

Third, exhibits were brought to the museum from such sources as 
the Museum of New Mexico, the Institute of Texan Cultures and 
the Smithsonian Institution. 

Sipiora had approached Latham, then serving as president of the 
Historical Society, with the proposal that the group might become 
the supportive organization for the museum. Similar action had been 
taken by the El Paso Archaeological Society which was deeply involved 
in preparing the second museum, Wilderness Park, for its opening. 

Organized in 1954, the El Paso County Historical Society long 
had sought a "home" where it could hold quarterly meetings and dis
play and house items in its collection. There was some objection to 
the museum because of its location, 17 miles from the heart of the city, 
but members generally favored the proposal. When it was submitted 
to the board of directors, they approved it and work started on a con
tract with the City covering rules of procedure and operation; then 
the measure went to the general membership, which endorsed it. The 
final agreement was signed in 1977 under the presidency of Jim Peak. 

Since that time, the Society holds all quarterly meetings, autograph 
parties for authors, seminars, and special exhibits which it sponsors, 
in the museum. 
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From the time of its dedication the museum was operated by staff 
from the El Paso Museum of Art. The need for a fulltime curator was 
apparent immediately and the City Personnel Department advertised 
the position. In January 1978 Miss Bell, a graduate of Oklahoma and 
Texas Tech universities, was employed as curator. Under her leader
ship and working with Curator of Museums Bill Rakocy and Director 
of Museums Sipiora, many plans came to fruition. Miss Bell resigned 
her position in January 1980 to accept a museum post in New York, 
with Mrs. Loretta Martin serving in the curator's capacity on a tem
porary basis. 

Contracts for several traveling exhibits were made by Director Sipiora 
and Curator Bell. In 197 8 these included "Treasure, People, Ships and 
Dreams" from the Institute of Texan Cultures plus a display of mini
ature steam engines by the El Paso Model Railroad Club. The Mu
seum of New Mexico provided an exhibit of pioneer days titled "Tur
quoise and Tobacco" in 1979 .• Three exhibits during 1980 include 
"Sacred Paths" from the Museum of New Mexico, "Buildings Reborn" 
from the Smithsonian which related to an architects' meeting being 
held locally, and "Uncle Sam Wants You" which opened July 13 and 
continues until September 15. The Uncle Sam collection is owned by 
the C.M. Russell Museum in Montana and its collector, Jerry Czule
wicz, attended the ope,ning. 

An important addition to the museum's displays came about in 1978 
when the Rotary Club of El Paso's annual Trade Fair chose the theme 
"Past, Present and Future." Tom Westfall, who had been first presi
dent of the Heritage Foundation, was in charge of the Trade Fair held 
March 9-11. He asked the Historical Society to assist in preparing the 
"past" elements of the exhibit. Four three-dimensional, life-size dio
ramas were planned to be constructed so that they could be disassem
hled after the Trade Fair and moved to the Cavalry Museum. Bill 
Rakocy, as curator of City museums, was in charge of the construc
tion, painting and finishing of the dioramas. Assisting in costuming, 
posing and historical detail were Minerva and Sam Sanchez for 
"Coming of the Spanish"; Leon Metz for "The Gunslinger"; Dr. Jo
seph Leach, "The Coming of the Railroads" and McKinney, "Pancho 
Villa and the Mexican Revolution." Using a technique known as 
pointillism, Rakocy and four CETA artists-Bill Kwiecinski, Steve 
Berry, Bert Saldana and Brad Gonyer - painted and constructed the 
dioramas. They proved to be the hit of the Trade Fair where hundreds 
of people viewed them. 

When the fair ended, Rakocy and his workers removed the four 
dioramas to the museum where they were reassembled. Three addi
tional dioramas, "On the Cattle Roundup." "Guadalupe Mission in 
Juarez" and "Pershing After Pancho Villa," were then executed to 
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complete the displays designated for the museum. 
The dioramas and exhibits tell in colorful fashion the history of 

the rider in El Paso and the Southwest. 
Since its opening, the museum has attracted hundreds of visitors 

weekly, except for a period when City Council decided to charge ad
mission. That experiment, iike Prohibition, failed. 

The Ei Paso County Historical Society has its own corner in the 
rear of the left-hand gallery. There are found the lists of life and 
charter members of the Society as prepared on scrolls by El Paso 
artist Kate K. Ball, pictures of recipients of the Society's Hall of Honor 
designations, and early day El Paso photos. One display is of medals 
of William Deane Hawkins, an El Paso Marine in World War II 
who was posthumously awarded the Congressional Medal of Honor. 

Other artifacts in that gallery include a time-worn Army wagon, a 
blacksmith's shop, and Army items including Gen. George Custer's 
field chair. 

Since the Cavalry Museum was making such satisfactory progress, 
why was the name changed? 

Early in the museum's operations, Historical Society members real
ized that most Cavalry mementoes and trappings were long gone, al
ready acquired by other museums specializing in Western Americana 
and the early Arn;iy days. There was also a scarcity of traveling ex
hibits appropriate · for military museums. 

Writing in El Conquistador, the Society's newsletter, Editor Bud 
Newman first proposed the name change to one specifically related 
to history. Fred Hervey, who had originally preferred naming the mu
seum after Gen. Pershing, also endorsed the idea in an editorial in the 
El Paso Sun . The question was taken up at a quarterly meeting and 
when members were asked to act on it, they approved a move toward 
a name change. 

A Name Change Committee was appointed by Dr. E.H. Antone, 
Society president. Its members were Latham, Pat Rand, former presi
dent, and Keith Peyton, board member, representing the Society, with 
Sipiora, Miss Bell and Mrs. Louise Cantwell for the Department of 
Museums. The name "El Paso Museum of History" was selected and 
went to the members in January 1980 for action. The new name was 
adopted and July 4 was set as the effective date. 

Later the Museum Committee, under Maj. (ret) Jay Smith and 
with Maj. (ret) Jack Redman as project officer, suggested the date 
be delayed until July 13, instead of the anniversary of the museum's 
opening, in order to coincide with the beginning of the Uncle Sam 
exhibit. A two-hour program was planned, opening with music by 

( Continued on Page 115) 



DEDICATION OF THE CAVALRY MUSEUM 
OF EL PASO 

JULY 4, 1974 

by HUGH M. MILTON II 

The sun, from its post-meridian position, looks down upon this 
assembly of partiots who revere the mile-stones that their fathers have 
set. We are here to rededicate our thoughts to that phase of history, 
which has not only been glamorous, but fruitful in the expan
sion of our nation. 

Two hundred years ago, in the House of Burgesses of Virginia, a 
young lawyer said, "Caesar had his Brutus, Charles the First his Crom
well, and George the Third" - and here he was interrupted by cries 
of "Treason, treason!" Six months later, that same lawyer, Patrick 
Henry, before the same House of Burgesses, said, "Is life so sweet and 
peace so dear, that we will sell it for a price of chains and slavery? 
Heaven forbid - as for me, give me liberty or give me death!" The 
House responded with "Hear, hear!" 

Goethe once said, "What you can do, or think you can do, begin it. 
For boldness has genius and powers and magic in it." It was boldness 
that changed the atmosphere in the House of Burgesses and brought 
this nation thus far along its way. It is that same characteristic that 
was, and is, possessed by a branch of service which we honor today, and 
has brought tactical imd strategic victory to our colors. 

It is fitting and proper that such a museum be placed here. It was 
almost on this exact spot that Oiiate, with his 50 wagons of provender 
and flanked by his caballeros, gazed upon the pass and called it "Paso 
del Norte." It was here, too, that the roads crossed, one going east 
and west and the other north and south, from Santa Fe to Chihuahua. 
It is here, also, that the three cultures blend, giving !1 heritage unexcelled 
anywhere in the world. 

What is the genesis of the word "Cavalry"? It comes from the old 
Latin, caballarius, meaning horseman - thence through the French, 
cavalier, meaning gentlemen, thus the etymology of the word con
notes the union of man and horse, or more particularly, a gentleman 
and a horse. 

We know little of the origin of the horse. We generally accept that 
it was introduced into the west country by the Spaniards and that 

Maj . Gen. (ret) Hugh M . Milton II of Las Cruces, New Mexico, gave the above 
lecture at the dedication of the Cavalry Museum of EI Paso. Former president of 
New Mexico State University and of New Mexico Milita ry Institute, he rose to the 
rank of brigadier general with Gen. Douglas MacArthur in the South Pacific during 
World War II. He served as chief of staff of the XIV Corps. In 1951 , as a major 
general, he was named Assistant Secretary of the Army and later became Under Sec
retary of the Army. 

[107) 



108 Hugh M. Milton II 

it originally came from Asia. However, recent skeletal finds in the trans
Mississippi region antedate all other places of origin. We do know 
that in Asia Minor, Persia, India and Arabia, were, and are, some of 
the finest breeds, many of which were taken back to Western Europe 
by the crusaders. We know that wherever man has left his footprints 
in his long ascent from barbarism to civilization, we find the hoof
print of a horse beside it. All the early civilizations were among the 
horse-owning, horse-breeding and horse-using nations. Those nations 
in which the horse was unknown, or existed in an untamed state, made 
no forward movement. So completely has this been the case that 
"the man on horseback" became the symbol of power and his mount
ed figure was stamped on coins, sculptured in bronze, and in some 
cases, elevated to the Parthenon and worshipped as divine. 

Throughout history, the man on horseback has been accorded re
spect and clothed in an aura of glamor and adventure, from king to 
cowboy, polo player to trail rider, from jockey to cavalryman. Long 
before the Christian Era~ the team of man and horse was depicted in 
paintings, drawings and sculpture. The Hittites chiseled in stone in 
1400 B.C. the close relationship of man and horse; Xenophon, in 
400 B.C., told of man's training of his four-legged friend; the Iliad 
tells of the chariot races, and in the first Olympiad in 624, the team 
of man-horse played an important part. 

Alexander the Great, riding Bucephalus, before the Arabian en
voys; Washington, on his white charger at Yorktown; Lee on Trav-

The Cavalry Museum Dedication ceremony in 1974 
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eler; John Hunt Morgan on Dixie; the jockey on Citation; the cowboy 
on his appaloosa - all of these tell of the close relationship between 
man and animal that defies description. How close, how intimate is 
this comradeship! It is a silent, comprehensive friendship, an inter
course beyond the need of words. Horse and rider drink from the 
same watercourse and sleep under the same guardian stars. Together 
they experience the subduing spell of nightfall and the quickening 
challenge of the new day. The master shares his evening meal with his 
hungry companion and feels the soft, moist lips caressing the palm of 
his hand as they close over the morsel of food. When the first rays of 
sun kiss the eastern hills, the master is roused from his sleep by the 
gentle stir of a warm, sweet breath over his sleeping face, and looks 
into the eyes of his faithful fellow-traveler, ready and waiting for the 
challenge of the day. Surely, unless he is a pagan or an unbeliever, by 
whatever name he calls upon his God, he will thank Him for his voice
less sympathy, this dumb affection, and his morning prayer will em
brace a double blessing- God bless them both - horse and rider, 
and keep their feet from falling and their souls from death. 

The mobility of the man-horse team was early appreciated by kings 
and potentates, and such teams were molded into organizations for 
use on the battlefield. Originally they were used for observing and 
reporting enemy activ~ties, but their application to maintaining threats 
to enemy flanks, and rear areas, turning exposed flanks and exploiting 
a break-through, showed them to be a great asset to victory. The vie-

Photos by M.G. Kinney 
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tory of Philip of Macedon at Granicus ( 334 B.C.) and at Issus ( 330 
B.C.) are two of the earliest uses of organized cavalry. Another, and 
classic example of the use of cavalry, was the battle of Cannae (216 
B.C.) where Hannibal placed his cavalry on both flanks, sucked the 
Romans into a crescent, and closed the death-dealing circle. 

In the annals of American history, cavalry did not come into its 
own until the middle of the last century when Congress authorized 
the organization of the Regiment of Mounted Riflemen. This unit was 
planned to garrison the line of posts from Missouri to the Oregon ter
ritory. This regiment had the honor of storming Chapultepec and 
placing the American flag on the castle of Santa Ana. Gen. Scott, in 
passing review at the Mexican capital, tipped his hat and called the 
unit, "Brave Rifles" - and this is the crest of the 3rd Armored Cav
alry, now stationed at Fort Bliss. The Mounted Rifle Regiment be
came the 1st Drago<;Jns in 1'851 and operated against the Lipan and 
Comanche Indians. It then moved to New Mexico, which at that time 
embraced the area of the present state of Arizona, and operated against 
the Gila, Coyotero and Mescalero Apaches. It was not until the Civil 
War that the Dragoons were designated as Cavalry and their units 
were designated as companies, not troops. 

The pages of his'tory are filled with the exploits of cavalry during 
the dark period from 1861 to 1865 on both sides of the conflict. The 
participation of the 3d Cavalry in the campaigns of Tennessee, Ar
kansas and Alabama are outstanding examples of the striking power 
of horse cavalry. And where can one find a more glamorous picture 
than that of Jeb Stuart feeling out McClellan's flanks in the Penin
sula Campaign and riding completely around the Union Army to 
give the information to Lee? 

After the War between the States, the cavalry was posted mostly 
in the West. Units of the 9th, 8th and 3d, were stationed at Fort 
Selden, just north of Las Cruces, and other units were located through
out New Mexico. In picture and in verbiage, the story of the 7th Cav
alry at Little Big Horn has been portrayed, and how fitting that the 
lone survivor of that horrible slaughter, Comanche the horse, should 
be paraded with the reorganized regiment! 

In the history of the War with Spain, there is no more colorful 
picture than that of Teddy Roosevelt and his Rough Riders. This unit 
has a particular fascination for the people of this area, for so many of 
the Riders came from the Southwest. Little known, but none the less 
important, was the participation of the 3d Cavalry in the Philippine 
Insurrection, during which they took part in 42 different engagements 
against Aguinaldo. It was during the War with Spain that the 3d, 6th, 
and 9th Cavalry were consolidated into the 15th Cavalry Division, 
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under the command of "Fighting Joe" Wheeler. 
Still vivid in the minds of many here present, was "Black Jack" 

Pershing who responded to the Coluµibus raid with the follow-up 
into Mexico. Pershing was commissioned in the 6th Cavalry, and after 
some 30 years in guerilla-type action, was jumped over 862 senior 
officers to command the largest army the United States had ever massed. 
Cavalry lost much of its glamor and former value in the latter part 
of the 19th and early 20th centuries due to repeating rifles and ma
chine guns. The cavalry sent to Europe during the first World War, 
was used mostly at replacement depots, its trained personnel finding 
action in other units. 

A sense of nostalgia pervades as one thinks of the colorful days of 
the horse cavalry, as it drilled at its home station, Fort Bliss, for this 
post has been recognized as the base of the 1st Cavalry Division. And 
many historic characters served here - "Skinny" Wainwright, George 
Patton, Innis P. Swift, Hugh .Hoffman, Terry Allen, Verne Mudge, 
and so many, many others. Their names are in history's fold, written 
in gold and sprinkled with star dust. 

One hundred ninety-eight years have passed since the inception of 
a new experience in the socio-political life of man. At this point in 
time, when the experiment has proven its worth in so many ways, 
there are still many questions that assail us. Some prophets of gloom 
remind us of our parallelism with Rome, but we reply, "Ameri
ca is strong, America is young, America's song is yet unsung. All Amer
ica needs to solve her problems, is to look into the embers that have been 
allowed to smolder through opulence and apathy, and to blow a 
fresh breath of oxygen thereon until the glow bursts again into a lam
bent flame." 

Listen to the voiceless speech of this emblem to my right: "I am 
your flag, and I speak to all of you who are anxious, fearful, angry, 
hurt or wounded. I speak to you from the wisdom of a long life. I 
felt the vigor of the wind when I unfurled my thirteen stars two cen
turies ago '. I look backward and hear the clattering hoofs of horses 
drawing rattling wagons over cobbled streets. Today I look toward 
the sky and see silver jets moving with unbelievable speed. I have un
furled my pride on sailing vessels, on ocean steamers and men-of-war, 
in search of universal peace. Yes, I have traveled far - across con
tinents, oceans and deserts and quite recently on the tip of a mighty 
rocket, I was propelled into the silent sea of space to land proudly 
on the dark surface of the shining moon. So listen to the stories of 
men and events that have made me what I am today. The past is 
prologue - it is the fertile soil in which the germinating seed of the 
present will bring forth a rich harvest." 



MY FIRST TRIP TO EL PASO 
by RUBY SPILSBURY BROWN 

This story is about my first trip to El Paso, and how it happened. 
I had moved to the "Mormon Colonies" in Mexico with my family 
when I was one year old. After laws prohibiting polygamy in the 
United States were passed, the Church established these colonies as 
a haven for the men having more than one wife, a place where they 
might raise their children according to their beliefs. My father was 
one of these men. 

These little communities were quite independent and self-sufficient. 
Some necessities were imported, usually from the States, but we pro
duced almost everything we needed, including entertainment. I had 
a happy childhood there in Colonia Juarez as part of a large and lov
ing family. The town was small, and the whole community was an ex
tension of my family. We all learned to work. It was an important 
part of our lives. 

I suppose that i had always had an eye problem, but not so bad 
that I could not get alotig. I started school at six years of age like 
other children, and enjoyed all of it. Then, when I was thirteen, I 
contracted scarlet fever. We did not have the knowledge then to fight 
this disease, and those who had this infection were very ill. My little 
brother, Ronald, died from it at this time. I recovered, but my eyes 
were weaker than before. 

Still I did weli in school. The next year we moved to Colonia Chui
chupa, and I was the only student in the seventh grade, so the teacher, 
Theodore Martineau, put me with the eighth graders. None of the 
classes were hard for me except arithmetic. I did need extra help in 
that, but I graduated with the rest of the eighth graders from the Jua
rez Stake in May 1906. 

The next year I lived with my sister, Kate, and started high school. 
I helped her with my children and whatever needed doing for my 
room and board. I en joyed both that year and the next one, but by 
that time I realized that I would have to have glasses. The headaches 
and fuzzy vision were getting worse, and I was determined to finish 
high school. 

My father worked very hard all his life, but he had two large fam
ilies to raise, and with more than twenty children, there was never 
enough money. So I knew that if I were going to get glasses, I would 
have to get them for myself. I decided to stay out of school for one 
year to earn the money. 

I took the only jobs available to me. I worked in other people's 
homes doing cleaning, laundry, whatever needed doing. Sister Seville 

This article is Mrs. Brown's third-place winning entry in the Historical Society's 
Historical Memories contest. 
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was the midwife. There was no doctor, and babies were delivered at 
home. She was a dear, kind lady, and liked the way I worked. She 
told the mothers that she would take care of them during their con
finements, if they would hire Ruby Spilsbury to take care of the house. 
They were to pay me six pesos a week instead of the usual five, because 
I was fast and efficient. Taking care of the house was exactly what 
I did. Everything the mother in the home normally did, cooking, scrub
bing, washing, ironing, tending children, whatever needed doing, I 
did it. 

~ ••' ~ 

.... 

Other times I worked by the day, 
at different places. I worked quite 
often for Charles MacClellan, a 
teacher at the Academy. He had a 
large house, and several young men 
who were studying to become mis
sionaries boarded there. Among them 
was George Brown. But he didn't pay 
much attention to me, not because I 
was "bridget," but he was older than 
I ·and more interested in my sister, 
Delle. 

So you see how hard I had to work 
to earn the money for my glasses. By 
the end of the summer of 1919 I had 
enough, and it was time to see about 
making the trip to El Paso. Polly 
Skousen was planning a trip there 
with her father, Dan, in October, and 

.. she invited me to go with her. Polly 
..T' ........ was a little older than I, and had been 

to El Paso many times. She was get-

- . .~. .. . . '""" , ting ready to go to nursing school 
~..: '· ·· . i il .J)"'i$'.\<.-:4_ - about this time, and I was glad to go 

Mrs. Brown with someone more experienced. How 
very excited I was! 

Finally the special day came, and we boarded the train for Ciudad 
Juarez. When we got there, Dan had business that would keep him 
in that city for a while. He told Polly and me to go on, and he would 
meet us at the hotel later. How kind and sweet Polly was to me, and 
so helpful. Passing through Customs, and on the streetcar ride to El 
Paso, I would have been lost without her, because it was all new to 
me. 

We had a large room overlooking the street at the Grand Hotel, 
and in those days it was a grand hotel; not so grand as the Hotel Orn-
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dorff across the plaza with its many stories and balconies, but it was 
very grand to me. And the whole city was decorated for a celebra
tion, because that was the week President William Howard Taft of 
the United States, and President Porfirio Diaz of Mexico were meeting 
in EI Paso. The many buildings, so tall, the displays in the shop win
dows - I could hardly grasp it all. 

The next morning I went to see Dr. Joseph R. Segall. He examined 
my eyes carefully with his special instruments, tested them, and told me 
to come back in a day or so for my glasses. 

I was eighteen at this time, but such a naive eighteen. I had lived 
all my life in such a small, closed community, that I did not know 
what the rest of the world was like. This trip had already brought 
so many new things into my life! My first trip away from my family, 
my first train ride, my first meal in a restaurant, my first stay in a hotel, 
the first streetcar ride, and for the first time in my life, walking down 
the street among all those people, and not knowing anyone to say 
"hello" to. El Paso with all its bustle and activity was a different 
world, and I found it so exciting. 

I think I would have been satisfied to have just walked around 
and windowshopped, as I didn't have enough money to buy much. 
But would you believe there was a circus in town? So Polly and I 
went to the cir«us, sideshows and all. It was just unbelievable, but what 
I remember best is the camels. Lions, tigers, and elephants were some
thing out of story books, but camels were straight out of the Bible. 
The wise men rode camels. So did many characters from the Bible. 
Camels were the exotic animal I could relate to. And do you know, 
for a dime we could ride one around the block? Of course I did! Oh, 
I was scared, but it was wonderful and exciting. After seventy years I 
still can recall the swaying ride high on the back of that ship of the 
desert. No one I knew had ever ridden a camel. But I had! 

The next morning I was to get my glasses. I met Ed Richardson on 
the street outside the hotel, and he went with me. Very carefully Dr. 
Segall fitted them on me, and made the necessary adjustments. Then 
I paid him and walked out on the street and stopped short. I could 
see across the street. I had no idea the things I had been missing. It 
was a most wonderful miracle. Ed and I walked down the street and 
around the plaza. I could not get" enough of looking. Those alligators 
in the pool, how ugly. The trees and the flowers, how beautiful. And 
the people. So many people I could not imagine. And I didn't know 
any of them. 

Then with drums and bugles, down the street came the parade with 
President Taft, large and dignified in his black suit and high silk hat 
and President Diaz, dressed in his fanciest uniform with gold lace at 
the neck and cuffs, and many medals shining on his breast. There 



My First Trip to El Paso 115 

were beautiful horses and the fancy carriages. How thankful I was for 
my glasses. Without them I could never have seen it all so clearly. 

That night after Polly was in bed, I stood a long time at the window 
just looking. The lights, the signs, the activity in the streets. I had 
never been able to see it all before. And then when I knelt to thank 
my Father in Heaven for this miracle, I promised that I would use 
the vision He had given me to always look for the good and beautiful 
in this world, and to study and learn that which is good. As long as I 
had my vision, I tried to keep that promise. 

Then it was soon time to go home. Back to Colonia Juarez and the 
life I had always known. The glamour and the wonder of El Paso 
were mine to keep in my memory forever. Since that time I have en
joyed travelling in this country and Mexico. I have visited Washington, 
D.C., and New York City, San Francisco and Los Angeles, and many 
places in between, but I have never found any city so wonderful and 
exciting as I found El Paso on. my first trip in October 1909. 

But the next trip to El Paso was exciting, too. That was when I 
came here to be married to George Brown. But that is another story 
and you will hear it another time. 

( Continued from Page 106) 
the distinctive McGinty Band which celebrates El Paso's past. Speak
ers were Dr. Antone for the Society; Leonard Sipiora for the Depart
ment of Museums; and Tom Westfall in a threefold capacity. He had 
been first president of the Heritage Foundation which laid the ground
work for the museum, then had become president of the Historical 
Society, and now was mayor of El Paso. All three predicted better 
days ahead for the museum with the shift in emphasis from Cavalry to 
the history of El Paso. 

As a member and past president of the Society, this writer echoes 
the hopes of members that the name change heralds better days for 
the six-year-old museum. Among the potential opportunities are his
torical collections, local and traveling, for display; an improved docent 
program; more activities centered at the museum; and the expected 
naming of a new curator. 

This is a brief tribute to a museum to honor the cavalry - riders, 
if you please - which is no longer with us. But sometimes at night, 
when everything is still, you may hear the tread of horses coming up 
the Camino Real, harness and equipment jingling in the dark, and 
you will know that they ride again - the conquistador, the Indian, 
the cowboy, the vaquero, the cavalryman - saluting their museum, 
now renamed but looking toward greater growth in the years ahead. 

Adios, amigos ! 



FRANK GORMAN 
MEMORIAL ESSAY CONTEST 

Since 1963 the EI Paso County Historical Society has sponsored 
a historical essay contest for students of public, private and parochial 
schools in the EI Paso area. Until his death, the program was financed 
anonymously by Frank Gorman Sr., and in the years since, his family 
has continued it in his memory. 

Winners of the 1980 contest were announced by the chairman, 
Frank Mangan, at the May 25 meeting of the Society and were pre
sented awards by Frank Gorman Jr. They are: 

1st prize, $75: "Memorias de Ia Revolucion Mexicana" by 
Cathy Carreon of Eastwood Junior High; teacher 
Ray Aguilar. 

2nd prize, $50: "EI Paso Military History" by Jack Babbitt Jr. 
of Crosby School; teacher, Mrs. Dorothy Mar
bury. 

3rd prize, $25: "The r:ffects of the Butterfield and Overland 
Mail Lines on EI Paso" by Andrea de Guttadauro 
of Radford School; teacher, Anne Pugh. 

Merit Awards : "Historical Houses" by Jurgen Pohl of Radford; 
teacher, Anne Pugh. 

"Shaping El Paso's History: The El Paso Sym
phony Orchestra" by Susan Reed of Eastwood 
Junior High; teacher, Anne Crow. 

"Early El Paso" by Paul Echaniz of St. Joseph 
School; teacher, Ann Herman. 

"Ysleta del Sur Mission" by Patrick Zapatka of 
Irvin High School; teacher, Robert Bransford. 

"One of the Beauties of Austin Terrace" by 
Michelle McCown of Lincoln School; teacher, 
Janie Botkin. 

Contest winners display their certificates 
Photo by M.G. McKinney 
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MEMORIAS DE LA REVOLUCION MEXICANA 
by CATHY CARREON 

My Grandma's full name is Francisca Salazar Garcia. She was born 
to Louis and Juanita Salazar in 1909 in Chihuahua, Chihuahua, Mex
ico. My Grandma's parents owned a fruit produce business. They were 
not wealthy, but very comfortable. They lived a blissful and peaceful 
life until Francisco Villa took power in 1911. Francisco (or Pancho) 
Villa's soldiers raided my great-grandparents' home and took every
thing of value .. From Chihuahua they fled to Juarez, Mexico. 

Then in 1914, when my Grandma was five years old, the Francisco 
Villa era really began. My great-grandfather belonged to another party 
named "Los Colorados," which were great enemies of Pancho Villa and 
his "gang." 

One night my great-grandfather had a very serious fight with some 
of Villa's soldiers. Those soldiers threatened to kill my great-grandfather, 
so he fled from Juarez to El Paso, leaving his wife and child behind. 

Pancho Villa decided to confiscate all the silver in the city. In return 
for the people's silver, he would give them "bilenbiques," which was 
silver currency of Villa's own invention which had no actual value. 

My great-grandmother knew. that these "bilenbiques" were of no 
value, so she dug a hole in the floor of her home and put all the silver 
there. When Villa's soldiers came looking for the silver, they found 
none in the home and my great-grandmother convinced the soldiers 
that there really was no silver. 

In those days, passports were not needed to go from Juarez to El 
Paso. My grandma an.cl her mom managed to transport all the silver 
from Juarez to their new El Paso home. After they had all the silver 
safe in their home, they went back to Juarez to get the rest of their 
valuables, which was only a trunk of clothes. 

About a year later, Pancho Villa came to El .Paso and tried to force 
my great-grandfather back to Juarez, but he fought his way out of the 
predicament. 

In 1916 General John J. Pershing (of the U.S. Army) went looking 
in the hills of Chihuahua for Villa, but never found him. To avenge 
Pershing, Villa and his soldiers looked for Pershing in Columbus, New 
Mexico. Although Villa never did find Pershing, he did find an en
campment •of American soldiers. In an early morning attack, Villa 
and his army killed and burned the American soldiers at random. 

To pacify Francisco Villa, the Mexican government gave him a 
choice piece of land in Parral in 1920. But in the long run, the gov
ernment and all who opposed him, feared him so much that they felt 
Villa's death was the only resolution. Pancho Villa was finally ambush
ed and brutally assassinated. Later, his corpse was beheaded and held 
up for public view. 

To this day it is debatable whether he was a barbarous villain, or 
a hero of heroes ! 
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BRADFORD DAILY, 
A MAN OF MANY EPITAPHS 

by WAYNE R. AusTERMAN 

The early days of American settlement in El Paso saw a procession 
of varied and colorful individuals flow through the dusty streets of the 
little border village. They ranged in type from scalphunters in blood
stiffened buckskins to bearded Mormons in search of a new Zion in 
Mexico. Some of these men simply lingered for a while in the cantinas 
or the gracious shade by the river, and then wandered on with the 
wind at their backs. A few chose to remain and make their homes here. 

One of most widely traveled and experienced of these plainsmen was 
Bradford Daily, a man who spent much of his life roaming the fron
tier, but who chose to make El Paso his home between forays into the 
deserts and mountains that surrounded it. A freighter, prospector, scout, 
merchant, stage driver, and Indian-fighter; in the short span of his 
existence he followed enough occupations and experienced enough ad
ventures to fill the care~rs of six men. In doing so he came as close to 
being the archetype of the Southwestern frontiersman as anyone who 
ever rode through the Pass of the North. 

Daily was born in Illinois on November 15, 1829. His early life re
mains undocumented, but before he was out of his teens he drifted to 
St. Louis and entered the Santa Fe trade. In 1849 he was ramrod of 
a wagon trai11 led by a Captain Ferguson. It was a position of rare 
authority for so young a man.' 

Ferguson had taken his train south from Santa Fe for the market 
at Chihuahua that year, and the wagons made good progress until 
they reached the camping grounds at Berendo Springs, near Corrali
tos, Mexico. A band of Apaches encircled the caravan and their chief 
demanded a tribute for its safe passage through his territory. Ferguson 
refused to pay, for he did not trust the Indians to keep their word. The 
teamsters were much safer in barricading their wagons around the 
springs than in trying to continue down the trail with the Apaches 
hanging on their flanks. There were only ten men on the train besides 
himself, but Ferguson was confident, for as he later recalled, "my wagon
master, Bradford Daily, was a brave man and a good shot, and all my 
men were armed with the favorite rifle of that day, made by Haw
kens (sic), of St. Louis. All had Dragoon Colt revolvers. " 2 

The Apaches laid siege to the train for four days. Each day Ferguson 
would walk out from the circled wagons to parley with their chief, 
whom he mistakenly believed to be Mangas Colorado. The Indian re
peatedly declared that he would starve them out and take their scalps. 

Wayne R. Austerman, a frequent contributor to Password, is on the history faculty 
at Louisiana State University. 
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At their last meeting the chief attacked Ferguson with a knife. The 
trader stabbed him through the heart in the desperate struggle that fol
lowed. As Ferguson ran for the camp the Apaches gave chase and 
made several assaults on the wagons. Each time Daily and his men fired 
a volley from their Hawkens and broke the charge. The Apaches finally 
withdrew after losing nine of their braves.3 

Daily apparently tired of the freighting business, for in 1852 he join
ed a prospecting expedition in company with James M. Adams of San 
Antonio, El Pasoan Jerry Snyder, and Snyder's slave, Tom. The four 
men probed the mountains of Dofia Ana, New Mexico in search of 
gold and silver deposits. 

One day they made their noon camp at the end of a draw that 
branched off from the Rio Grande. A large party of Mescalero Apa
ches spotted them and attacked immediately. The outnumbered Texans 
ran for the draw. A bullet shattered Snyder's thigh and Tom hoisted 
him on his shoulders while .Daily and Adams gave covering fire. 
When they reached the shelter of the draw the Indians hung back. 
They knew too well the danger of trying to storm even a small band of 
riflemen when they held the best ground.• 

The Mescaleros settled down to wait, and kept the whites on edge 
by sniping at them during the day and howling around their position 
by night. By the fifth ,day the prospectors were starving and crazed with 
thirst . Snyder's wound was growing worse and all were exhausted. That 
night an overcast crept across the sky, followed by a slow, drizzling 
rain. Daily decided that the time had come to try an escape. 

Tom threw his master over his shoulder, while Adams and Daily 
took a rifle in each hand and led the way into the darkness. They 
walked for thirty miles before dawn and finally reached a settlement 
after an eight-day trek.1 

That June Daily survived yet another close brush with his old foes. 
He was traveling from Chihuahua to El Paso in company with mer
chant Henry Granger, Dave Rinehart, and a European named Grand
jean when they were attacked by the Apaches about forty-five miles 
north of Corralitos. The sixty raiders captured all but one of their 
mules, and Grandjean was wounded in the leg. The four men took 
refuge on a hilltop, but not before Rinehart and Granger suffered buck
shot wounds in helping Grandjean to cover. The Apaches drew off 
and encircled their position as night fell . 

At dawn the warriors tried to rush the whites but "at every charge 
they met with a deadly and well directed fire from this little band," 
reported a correspondent for the Missouri Republican. "On the second 
charge three Indians fell dead and two badly wounded. On the third 
charge, the Indians came up the mound within pistol range, and then 
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the Americans dealt death to them with Colt's army revolvers."6 

The Apaches broke off the fight until about three o'clock that after
noon, when a fourth charge into the sights of Daily's Hawken netted 
them only more casualties. They launched yet another attack in a fit 
of desperate anger. Daily's clothes were riddled with bullet holes but 
he remained unwounded. Granger had placed a carpet bag full of coins 
in part of the rock breastwork he had built around his position. An In
dian bullet slammed into it and threw the bag against his leg. The im
pact crippled him temporarily. 

By this time Daily was the only really fit man left in the group. 
Mounting the mule, he had the others create a diversion while he rode 
through the Indian lines. Grandjean had a heavy Swiss rifle that "car
ried an ounce and a half ball at least 1,000 yards." This weapon helped 
to keep the Apaches' heads down while Daily made his escape.' 

Daily made it to Carrizal, but he had great difficulty in recruiting 
a force to return to the aid of his friends. Late that night the desperate 
Grandjean, Rinehart, and Granger slipped through the Apaches and 
fled southward. Daily met them on the road with a carriage and drove 
the haggard trio into El Paso. The Apaches were left to sing over 
their dead.' 

Bradford Daily had already packed quite a few adventures into his 
twenty-three years, but he was not ready to become a townsman yet. 
In 1853 he signed on ~s a driver with the San Antonio-El Paso stage 
line. He saw service over the entire route between the two settlements, 
and his name crops up frequently in newspaper accounts of the line's 
operations during the mid-1850s.9 

On November 14, 1854 Daily was driving the east-bound stage out 
of El Paso when he met Captain Henry Skillman and the westbound 
coaches between Eagle Springs and El Muerto Canyon. The fifteen 
whites in the two parties were set upon by forty Mescaleros. The fight
ing lasted for several hours. None of the expressmen or their passengers 
were hurt, but the Apaches kept up a steady fire that killed and wound
ed several mules. Skillman was using a new Sharps rifle and made some 
telling shots at long range. Daily's Hawken claimed its share of hits 
as well.10 

Daily was joined on the stage line by Jerry Snyder, his comrade from 
the prospecting expedition. Together they kept the mails moving be
tween the Pass and Bexar for the next several years. 11 

In 1858 the Butterfield Overland Mail Company launched its line 
of coaches to carry passengers and mail from St. Louis and Memphis 
across the Southwest to San Francisco. Daily went to work as a driver 
for this new concern and reportedly drove the first east-bound coach 
into El Paso on September 27, 1858. The next month he was erroneous-
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ly reported killed in an attack on a stage station by some treacherous 
Mexican employees. The newspaper's mistake was understandable, 
for Daily had been in so many dangerous scrapes that most people must 
have felt that it was only a matter of time before his luck ran out.12 

The Butterfield line through Texas folded with the coming of the 
Civil War, and in 1861 Daily was running a train of freight again for 
El Paso merchant Inocente Ochoa. Despite the strong secessionist sen
timent among most of the American population, Daily remained a 
Unionist." 

W.W. Mills met Daily in his camp at Fort Craig, New Mexico in 
the fall of that year and prevailed upon the post commander, Colonel 
Benjamin S. Roberts, to hire Daily as a spy to gather information in 
El Paso on Confederate General Henry H. Sibley's advancing army. 
In Mills' words Daily "could be trusted, and I knew that he possessed 
every other qualification for the dangerous service."14 

Daily rode south from Fort . Craig and crossed the dangerous J or
nada del Muerto to reach El Paso a few nights later. Crossing the Rio 
Grande, he made contact with the Mexican prefect, Don Jose Ma. 
Uranga, and secured the use of his house as a base of operations. Vin-
cent St. Vrain and other El Paso Unionists met with him secretly there 
and relayed information about the Confederate garrison. At night 
Daily disguised hims~£ as a Mexican peon and prowled about Fort 
Bliss to assess the Confederates' strength and equipment. At the end 
of two weeks Daily rode north again carrying secret reports for the 
Union forces from St. Vrain and his own account of what he had seen. 
On the night of his return to Fort Craig he had a brush with Apaches 
on the trail and rode into the garrison with an arrow in this shoulder. 
Daily had the wound tended, rendered his report and drew $2500 in 
gold for his exploit.11 

Not long after his return to Fort Craig Daily went on a drunken 
binge at the sutler's store. Mills. narrowly saved him from being cheated 
out of his pay by a couple of gamblers. Colonel Roberts had the gam
blers jailed and every drop of liquor in the store was poured out on the 
ground. Daily's services as a scout were still badly needed, and his fond
ness for the bottle could not be permitted to destroy his usefulness. 18 

In February Sibley's army fought Colonel Edward S. Canby's forces 
at Valverde and forced him to withdraw across the Rio Grande to the 
safety of Fort Craig. The Confederates continued north to seize Albu
querque and Santa Fe by March 13, 1862. They next moved against 
Fort Union, but were met at Apache Canyon by a force of Colorado 
volunteers and sent staggering back in defeat. By August Sibley's tat
tered legion was falling back to San Antonio and Union troops oc
cupied El Paso.17 
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Brigadier General James H. Carleton assumed command from 
Canby in September, and Daily's new employer set about making cer
tain that there would be no repeat of the Confederate invasion. It was 
rumored that Colonel John R. Baylor, who had spearheaded Sibley's 
offensive in the summer of 1861, was raising a fresh brigade of troops 
in San Antonio with the intention of marching on El Paso. Henry Skill
man, Daily's comrade from the stage line, was operating a courier 
service for the Confederate sympathizers who remained in El Paso and 
generally acting as an irritant to the Union forces in the area. Carleton 
could not afford to relax his vigilance for a moment. 18 

Late in November Colonel James R. West of the 1st California Vol
unteer Infantry sent Daily- and Captain Washington L. Parvin south 
from Mesilla to scout the country east of El Paso for signs of Skillman's 
band. The small four-man patrol rode out past Hueco Tanks on the old 
Butterfield Road and· reconnoitered the country east to Horsehead Cross
ing on the Pecos. There Daily found signs of a party of some fifty 
mounted men with a wagon. He estimated that they had camped there 
only fifteen days before. Dropping down a mile and a half below the 
crossing, Daily settled down to watch and wait. In a few hours the Con
federate patrol returned to the crossing and discovered Daily's trail. 
Fearing that he might be hemmed in and trapped on the east side of 
the river, Daily quickly recrossed the Pecos and eluded his trackers. By 
December 26 Daily and Parvin were back in Mesilla and reported that 
the Confederates were scouting the river region diligently, but apparent
ly had no major forces near the crossing. Colonel West was well satis
fied with their effort. "Mr. Daily's mission having been ended," he 
wrote, "I have ordered him discharged. He has fulfilled his charge 
faithfully and obtained all the information that was to be had under 
the circumstances.'"" 

After the war ended Daily joined his brother-in-law to found Max
well and Company at Las Cruces, New Mexico. In addition to the 
store he also operated a freight line from Silver City, New Mexico to 
Kit Carson, Colorado. He married a Mexican woman, Mariocita Cha
con, and sired five children. His business enterprises prospered, and 
when Daily died on May 4, 1875 his family was provided for by a 
$10,000 life insurance policy. Evidently he had tempered his drinking 
habits and learned to apply as much skill and energy to commerce a 
he had to fighting Apaches. 

Bradford Daily left few records of his career behind him. While he 
seemed to have displayed a keener taste for pure adventure than sober 
industry for much of his brief life, he was at one time or another en
gaged in many activities that lured men to the Southwest and helped 
to transform the region from a wilderness to a place of civilization. :\s 
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freighter, prospector, expressman, and merchant he helped to spread 
the promise and speed the settlement of the land that held such a firm 
hold on his questing spirit. 

His contemporaries spoke of him in the warmest terms: "A brave 
man and a good shot ... he possessed every other qualification for the 
dangerous service ... he fulfilled his charge faithfully." Few men have 
ever been granted such a variety of glowing epitaphs. Bradford Daily 
had earned them all. 

NOTES 
1. W.W. Mills, Forty Years at El Paso, 1858-1898 (El Paso: Reprint by Carl Hert

zog, 1962 ), Appendix I, Biographical Sketches of Ante-Bell um Residents of 
El Paso by Rex Strickland, 177 ; George W. Baylor, "How Mangas Colorado 
Died," El Paso Herald, December 15, 1900. 

2. Baylor, "Mangas." 
3. Ibid. 
4. A.J. Sowell, Early Settlers and Indian Fighters of Southwest T exas (Austin: 

Ben C. Jones and Company, 1900), II, 583. 
5. Ibid., 584. 
6. Missouri Republican, August 3, 1852 
7. Ibid. 
8. Ibid.: New Orleans Weekly Picayune, August 12, 1852; Clarksville Northern 

Standard, October 23. 1852. 
9. Rex Strickland , El Paso in 1854 (Ei Paso: Texas Western Press. 1969), 37, 

fn . 24; New Orleans Daily Picayune, July 20, 1853; San Antonio Ledger, March 
2, 1854; Texas State Gazette, March 7, 1854 ;Western Texian, April 27, 1854: 
Texas State Gazette, Atpril 29, 1854 ; San Antonio Ledger, December 28, 1854 ; 
T exas State Gazette, January 6, 1855: New Orleans Weekly Picayune, January 
10, 1855. 

10. San Antonio Ledger, December 28, 1854; Texas State Gazette, January 6, 1855 ; 
New Orleans Weekly Picayune, January 10, 1855; Texas State Tim es, Febru
ary 3, 1855. 

11. San Antonio Herald, August 30, 1855; San Antonio Herald , June 28, 1856 ; 
San Antonio Ledger, February 25, 1857. Snyder also served as El Paso's sheriff 
in 1854. Strickland, El Paso in 1854, 37-39. 

12. Strickland, Forty Years, 177; San Antonio Herald, October 8, 1858. 
13. Mills, Forty Years, 71. 
14. Ibid. 
15. Ibid., 71-72. 
16. Ibid. 
17. James Warner Bellah, "The Desert Campaign," Civil War Tim es, Vol. III, 

No. 1 (April, 1961), 24; C.L. Sonnichsen, Pass of the North (El Paso: Texas 
Western Press, 1968) , 159-61. 

18. Ibid. 
19. Colonel James R. West to Captain Edward B. Willis, Headquarters, District of 

Arizona, Mesilla, November 29, 1862 ; West to Major William Mullen, Decem
ber 2, 1862; West to Captain Benjamin C. Cutler, December 28, 1862 ; West 
to Colonel Christopher Carson, January 6, 1863. The War of the Rebellion: A 
Compilation of the Official Records of the Union and Confederate Armies, 
Series I , Volume L, Part II (Washington: Government Printing Office, 1897) , 
235, 238-39, 266-67' 278. 



SCHOOL DAYS 
by EDDIE Lou MILLER 

It was Friday, a pleasant fall day in 1923. The first grade of Bailey 
School was marching up the steps to the top floor. Miss Berry, our 
teacher, directed us, one at a time, as we climbed into a dark and 
frightening hole at the top of the spiral, metal fire escape. "Edna 
Louise, you're next." I would have given anything to bolt and run 
back down the stairs to the safe outdoors. I hated the feel of the cold, 
smooth, well-worn metal slide under my skinny legs. I hated even 
more the darkness as I spiraled downward. What a relief to come out 
of my entrapment onto the dirt in El Paso's sunshine and to know I 
would not have to go through that ordeal again until next Friday! 

As much as I hated sliding down that encased fire escape, it would 
have been even more dreadful to have left school by the steps. Only the 
children who had been good all week were allowed to exit Bailey School 
by the fire escape on Friday. Naughty children were denied the privilege, 
and, in disgrace, walked out oI the building. 

Bailey was located in the 700 block of Montana Street, where the 
Central YMCA now stands. Other than a small patch of grass in front, 
the building was surrounded by a rocky playground. To this day I 
have a scar on my left knee to prove it. 

My first few weeks in school brought emotional scars as well. The 
Lytton R. Taylor f~mily had recently moved from Ranger, Texas, 
where little girls wore black bloomers. But little girls in El Paso wore 
white bloomers. This fact became apparent when we climbed the lad
der on the playground slide and the kids teased me. It was too embar
rassing to discuss, even with my mother. When she took me shopping 
for new clothes at the Popular, I finally had the nerve to insist on white 
bloomers and admitted my problem. "Eddie Lou, don't ever hesitate to 
come to your mother with any problem," she said. "You can always 
talk to me." It was a lesson I never forgot, and practiced the rest of 
her life. 

My second grade teacher, Eliza Loomis, was a strong disciplinarian. 
She did everything with vigor, including a handcraft project. The girls 
were to make braided crepe paper hats and the boys were to make 
wooden hat stands for the spring bonnets. Miss Loomis got permission 
to take her class to Woolworth's located on San Antonio Street where 
Aaronson's is now, to buy supplies. We had done our arithmetic for 
measurements and financing. We walked by twos, following Miss 

Eddie Lou (Mrs. Mallory) Miller won honorable mention in the Historical Memories 
contest with this article about Dudley School. Former students of the school, which 
graduated its first class in 1929 and its last in 1949, have scheduled a reunion on 
September 27, at the El Paso Country Club. 

(124] 
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Loomis, from Bailey School down Montana to Mesa and then south 
on Mesa to Woolworth's. At each intersection she stood in the middle. 
of the street until all were safely across, and then proceeded to the 
head of the line. Believe me, cars stopped for Miss Loomis. 

I learned more than the three R's at Bailey. The sidewalk on Rio 
Grande was my first dancing school. Those girls who took dancing 
taught us a few rudimentary steps in ballet and tap. Those with teen
age siblings taught us the "flea-hop" and the "Charleston." 

Apparently Bailey's PTA attendance was lagging in the spring of 
1925, as it periodically does in all schools. Miss Loomis told us a pupil 
talent show was being planned for a PTA program (a sure way to bring 
in the parents). She asked if any of us wished to volunteer. Since I 
thought I had learned to dance, I volunteered. Mamma was most sup
portive and made me an orchid net ballet dress. I spent a week choosing 
the Victrola record I would use. The day arrived and I stepped from 
the wings with joy in my heart. I twirled and twirled in my beautiful 
costume, feeling very talented until near the end of the record when 
I heard a voice from the front row say, "Doesn't she know any other 
step than going around in circles?" My show biz days were not over, 
but I never danced a solo again. 

Since there was no cafeteria in Bailey School, those of us who did 
not live near the schqol had to bring our lunch or buy snack food at 
a little grocery store across the street on Montana. It was quite a treat 
the day a school chum invited me to lunch at her home. She lived with 
her grandmother, who owned an electric car. Every day the grand
mother brought her granddaughter to school, picked her up for lunch, 
returned her after lunch, and then picked her up again after school, 
even though they lived just a few blocks away. It was the only electric 
car in town and I got to ride in it. I remember it as being almost square 
with seats on three sides and a stick for steering rather than a round 
wheel. The door opened at the curb side. We traveled at about 20 miles 
an hour, and I was reluctant for the exciting trip to end. 

By the spring of 1925, Dudley School, named for our recently de
ceased mayor, R.M. Dudley, was almost finished, and students who 
lived in Kern Place were to go to the new school in September. When 
Dudley first opened its doors, it had kindergarten through low fourth. 
Each year a class was added, and by May 1929, the first class was grad
uated from the seventh grade to go to El Paso High. There was no 
eighth grade. 

At that time, children in Texas started the first grade at the age of 
seven and kindergarten at six if the school had one. The first public 
kindergarten in Texas was started in El Paso in 1893 by a group of 
ladies who founded the Woman's Club of El Paso. By 1925 we were 
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Dudley School about 1932, located in the block bounded by 
Boston, Kansas, Robinson and Campbell streets. 

• Photo courtesy Walter T. Ponsford 

still one of few Texas cities with kindergartens and while not all of 
our grammar schools had them, Dudley did. 

Miss Loomis had recommended I skip the low third and be promot
ed to the high third. From then on I became a mid-semester student 
who was graduated from grammar school, high school, and college in 
January. In spite of its drawbacks, this plan allowed smaller classes and 
closer fellowships. Our small high third class in Dudley was combined 
with the larger low fourth, which meant we became the second grad
uating class. 

Our teacher was Mrs. Fisher, another strong disciplinarian. She would 
give assignments to us while she was busy teaching the low fourth, then 
the low fourth had assignments to work on while she taught us. Girls 
are supposed to be notoriously poor in math. I give Mrs. Fisher credit 
for dispelling that myth. We learned fractions and decimals, and we 
"learned them good!" No doubt the preview we had in academic learn
ing by sharing a classroom with older students was also a factor. 

Dudley had no cafeteria, either,* but now I lived close enough to 
walk home for lunch. On nasty, windy days we often got a short free 
ride on the streetcar thanks to Smitty, our friendly streetcar conductor. 

The Mesa streetcar entered Kern Place by way of Campbell Street 
and went over a trellis above the arroyo and up a short hill to the inter
section of Campbell and Robinson Boulevard, the northeast corner of 
Dudley. Smitty timed his noon-day trip to arrive at that intersection 

*The PT A finally started a cafeteria. They raised enough money to buy and install 
equipment. They hired a cook and volunteers managed and ran the cafeteria for 
many years before the school district took it over. 
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just as we spilled out onto the school ground. If the weather was bad_, 
he would wait and we could hear the air compressor opening and clos
ing the trolley door as Smitty clanged the trolley's bell. This was his 
signal to us to hurry and climb on for a free ride. The normal fee was 
three cents. Some of us rode just one block, while some rode to the end 
of the line up Baltimore Street to Madeline Park. 

On Halloween, the Mesa trolley was a favorite target for pranksters. 
They would grease the streetcar tracks on the trellis and incline, hide 
in waiting for the trolley, and pull the cable leading to the electric wire 
feeding the juice to the car. The motorman would have to get out of 
the stalled car, which usually quit on the trellis if the boys' timing was 
right, reconnect the cable and then try to get the streetcar moving 
again with its wheels spinning on the greased incline. The experienced 
conductors carried a bucket of sand in the car on Halloween to sprinkle 
on the greased tracks to gain traction. Obviously these conductors were 
philosophers, as I cannot recall they ever considered the boys juvenile 
delinquents. 

Every year, in art we studied reproductions of the masters, learning 
the name of the painting or sculpture, the name of the artist, and his 
nationality. In the spring, all El Paso school children were invited to 
enter a contest at Liberty Hall where rows and rows of these pictures 
were displayed and n1:1mbered. The pupils who could fill in the blanks 
for each number, giving the three pertinent facts, won a print of a 
famous painting. I never won a print, but years later, I was pleased to 
be able to recognize many of the originals in art galleries in Europe. 

One day we had an assignment to compose a poem. Mine read: 
My Dad is fat and forty. 
To me he is a riddle. 
He has stopped growing at both ends 
But still grows in the middle. 

The teacher graded it "P" for poor, but my dad said she just didn't 
know my dad, and that I deserved an "E" for excellent. Our grading 
system also included "G" for good and "F"-self-explanatory. 

One of our favorite teachers was Mrs. DeBlanc, the widowed sister 
of Fletcher Belk, a prominent El Paso businessman. Mrs. DeBlanc taught 
civics to the seventh graders. She outlined, very simply, the organization 
of our government as spelled out in the Federal Constitution. We had 
five-cent composition books and copied the outline daily in our note
books. She explained, in terms we could understand, the logical organ
ization of a system she so greatly admired. We were drilled in the simple 
skeletal basics and memorized the Preamble. At the end of the semester 
the entire class made "E." Mrs. DeBlanc was called down for grading 
all of us the same. It didn't fit the normal curve. But Mrs. DeBlanc 
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was not the normal teacher. She was "E-S" for extra-superior, in my 
book. I still give her credit for making civics at El Paso High School and 
government at the College of Mines such a breeze for me. I fully under
stood the skeleton and added more sophisticated knowledge as I matured 
intellectually. 

On a cold January day in 1930 our graduation was held. I wore my 
first heels, one-and-one-half inches high, called "Popularity Sixes." They 
were bought at the Popular and cost six dollars. The girls had started 
wearing seamed silk stockings that winter. (I ruined my first two pairs 
within 30 minutes. ) It was such a cold day Mamma made me wear long 
lisle stockings under the silk; I removed the lisle ones in the girls' rest
room. 

After the formal morning assembly, the graduates were dismissed 
from school. Our class, all nine of us, were entertained by Mrs. Earl 
Hardage, the m?ther of graduating Margaret. We were treated to a 
luncheon and then had a lint party at the Texas Grand Theatre located 
in the 400 block of Texas Street. We saw a matinee stage play by the 
Callis-Baker Players, a professional troupe that successfully played in 
El Paso for several years. What a memorable day! 

About 45 years later, five members of that graduating class had an in
formal reunion at a Kermezaar preview party. Margaret Hardage Clark, 
Frank Feuille III, :Bill Hardie, Jimmy Onick, and I were there support
ing El Paso and the arts. Dudley School and our parents had done a good 
job. 

The Society's board voted in June to contribute $400 toward a monument 
to be built commemorating the coming of Oii.ate in 1598. The monument, 
to be located in the San Elizario plaza, was proposed by Dr. W.H . Timmons 
as an activity during the celebration of Four Centuries '81. Pat Rand, past 
president of the Society, assisted in design of the monument, which is 
estimated to cost about $5,000. Other organizations interested in history 
also are contributing toward the fund. 



I REMEMBER MR. FRIEDKIN 
by ROSEMARY FRYER 

One of the finest men who ever came to El Paso was Joel Friedkin. 
He came from New York in 1917 with the Emma Bunting Stock Com
pany to produce plays in the old Crawford Theater on Mesa Street. He 
liked the climate of El Paso and brought his family here. He joined the 
Callis-Baker Players in 1924 and appeared in and directed the plays which 
were presented in the old Texas-Grand Theatre on Texas Street. (This 
theatre was torn down in 1952 to make a parking lot.) Among the cast 
of the Callis-Baker Players were Ethel Baker, Joe Callis, Billy Morgan, 
Virginia Cleary, Dick Ellers, George McManus and Jane Manners. 
When the Callis-Baker Players folded, some of the actors remained in 
El Paso while others went on to California to try their luck in Hollywood. 
Mr. Friedkin, Virginia Cleary, Billy Morgan and Dick Ellers remained 
in El Paso. 

Mr. Friedkin had been a tailor in his native Russia, so he rented a 
shop in the old Sheldon Hotel at the corner of Oregon Street and Sheldon 
Alley. He imported the finest cloth from England and Scotland, and the 
silk and workmanship of his shop made it the finest in the Southwest. 
He became very popular and had some of the most prominent men pa
tronizing his shop. My father, William Henry Fryer, was one of them, 
and they became lifelong friends. 

When Mr. Friedkin was approached by the presiqent of the then new 
El Paso Woman's Club to assemble a group of local artists to produce 
a gala evening for the club, he told her he didn't think a one-evening 
affair would be feasible and would not increase the bank account of the 
club. He suggested that he direct the latest Broadway hit, "Outward 
Bound." He predicted it would be a successful run for three days. The 
board of directors approved the idea, an~ Mr. Friedkin assembled the 
cast - Ben Howell, Louise Robinson, Ruth Rucker, Clifford Irvin and 
William Henry Fryer, and Richard Amador of Los Angeles. 

Mr. Amador remembers Mr. Friedkin as a kind, gentle, energetic 
man who worked hard to get the members of the cast to give a good 
performance. When a member of the cast would freeze and forget the 
lines during rehearsals, Mr. Friedkin would very patiently go over the 
part with that actor or actress until it was memorized and perfected. 
Perfection was his motto. 

The play was a huge success and caused much comment. A minister 
preached a sermon about it and local papers gave it editorial space. In
stead of a three-night stand it ran for six nights, and helped the El Paso 
Woman's Club to make enough to get it out of indebtedness. 

Rosemary Fryer, who won honorable mention in the Historical Memories contest 
with this a rticle, describes in it the work of Joel Friedkin. His son, Joseph F. Fried
kin, was 1972 recipient of the Society's Hall of Honor Award. 

[129] 
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I can remember so vividly going to the Woman's Club and waiting 
with my mother and my brothers and sisters while my father rehearsed. 
We children usually got awfully impatient and would run around the 
auditorium making an awful racket, until Mr. Friedkin would turn 
around and yell "Quiet in the auditorium!" and we would all sit down 
and be quiet. Finally the cast would finish rehearsing and Papa would 
join us and we would drive home. 

The theme of "Outward Bound" is universal, for we are all out
ward bound. 

Mr. Friedkin produced and per
formed in many plays at the Catholic 
Community Center. He organized the 
El Paso Community Players. A fam
ily membership plan at the Commun
ity Center entitled an entire family 
to attend the plays as well as use the 
gymnasium and the swimming pool. 

One of the first plays Mr. Fried
kin produced was "The Thirteenth 
Chair" and Miss Rosemary Fryer 
made her debut as the maid. This 
play was so popular it was taken to 
Silver City, New Mexico, and to Fa
bens and Y sleta. 

Joel Friedkin In those days the scenery was crude, 
Photo courtesy Joseph F. Friedkin the electricity wires were strung all 

over the stage, and there were no 
microphones. John B. Clifford of El Paso, as electrician, did a good job 
of lighting the plays. 

The El Paso Community Players was composed of people who work
ed by day and performed at night, and among those who were in the 
plays were Richard Amador of Los Angeles, Jack Niland, Ernie White, 
Ernie Winter, Rose Mcintyre, Walter Vetter, Howard Don, Rosemary 
Glaser, Byron Merkin, Marie Clifford, Reva Reyes, Alice Pomeroy, 
and Chella Maloney of El Paso, and Elecia Fryer Krumb, now of 
Homewood, Illinois. 

I remember one play, "The Colleen Bawn," in which Jane Manners 
played the title role and Eugene Mountain played the villain. There is 
a scene at the last of the play when there is a storm and a boat is being 
tossed about on the waves. To make waves the stage hands had 
placed a piece of canvas under the boat and two men, one on either 
side of the boat, would lift the canvas up and down to make the waves. 
When they lifted the canvas to make waves the opening night, the 
canvas was so dusty that a cloud of dust enveloped the crowd! Mr. 
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Mountain thought his part was finished and had gone to the restroom 
and removed his costume, when Mr. Friedkin who was on stage and 
adlibbing, sent someone to get him so he could return to the stage and 
say the final and crucial word! My father was also in that play and took 
the part of an Irish priest. When the play was over, Papa was too tired 
to remove his makeup and costume, so returned home. My Aunt Roset
ta, who was living with us, thought he was a real priest and told him, 
"I'll get you a cup of tea, Father," to which my father replied, "Aunt 
Rosetta, it's me, Billy, I'm not a priest!" much to her chagrin. 

Another popular play directed by Mr. Friedkin was "Friendly Ene
mies" which was also presented at Liberty Hall. Mr. Friedkin starred 
in it and Papa was in it too. In the play Mr. Friedkin played the part 
of an owner of a trucking firm that was on strike, and in the last act, 
he was supposed to see the trucks moving up the hill, that could be 
seen by the audience, but unfortunately the trucks got stuck, and they 
had an embarrassing few minu!es before the trucks got moving again. 

Mr. Friedkin started the Young People's Little Theater, and Jane 
Manners taught acting lessons in the old Blumenthal Building. My 
sisters and brothers and I were among her pupils. M.r. Friedkin direct
ed the young people of Congregation B'nai Zion on North Oregon 
Street in "Fair and Warmer." 

One Christmas the , Fryer family was visited by Santa Claus, and I 
can remember being awakened by my father, who called my brothers 
and sisters and me out on the back porch where we were sleeping. He 
said, "Wake up, children, Santa Claus is here!" We all crept into the 
dining room and peeked at Santa from under the dining room table. 
My father went to Santa Claus, who asked him if Elecia had been a 
good girl and Papa said, "She's been very good, Santa." Santa took 
a present from his sack and placed it under the tree, Santa asked him 
if Rosemary had been a good girl, and Papa replied, "Rosemary has 
been a very good girl," and Santa mentioned each of the children's 
names and Papa said that each one had been good. It was the most 
memorable Christmas we ever had, and to this day we fondly recall 
the Christmas Santa Claus visited us. Santa Claus, of course was played 
by Mr. Friedkin. 

The Friedkins and the Fryers were lifelong friends. I remember one 
Sunday we planned a picnic to go to Ruidoso, and Howard Don, father 
of Dr. Rita Don, and his family went along, too. When we arrived in 
Ruidoso, Mr. Friedkin said to Mr. Fryer, "Bring out the fried chicken," 
and my father said to him, "What do you mean, bring out the fried 
chicken? You're supposed to have it," and Mr. Friedkin explained, 
"Oh, my gosh! I left it on your dining room table!" On the way back 
Mr. Don had a flat tire, and got so mad, he vowed he would never go 
with us again! 
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Another Sunday on the way back from Ruidoso, Mr. Friedkin stop
ped before a dip in the road and told my Father to stop, too, saying, 
"I think we better rest a few minutes, Bill," so we all stopped. In a few 
minutes a flash flood came roaring down into the dip, and if we hadn't 
been stopped by Mr. Friedkin we might have all perished. 

Mr. Friedkin was a short, robust man, very similar to the actor Car
roll O'Connor, and he had striking blue eyes. He had a sense of humor, 
and could always make a person laugh in any situation. 

After the death of his wife, Mr. Friedkin married Jane Manners. In 
the El Paso Herald-Post of March 14, 1932, the headline read, "Cupid 
Rings Down the Curtain." The article showed a picture of Jane Man
ners and said: "Jane Manners loved the stage but loved her manager 
more. She met Joel Friedkin in a casting office in New York in 1916. 
He said 'No, you won't do at all!' Mr. Friedkin later said he had a clif
f erent 'type' in mind for the part. Jane Manners came to El Paso with 
the Callis-Baker Players in 192f when Mr. Friedkin was manager. She 
had great plans for her daughter, Irene. 'Irene shows the greatest pos
sibilities. We are working hard to teach her everything we know and 
then she is going away to study.' " "She was step mother to Joseph Ken
neth and Irene Friedkin. Joseph Friedkin is U. S. Commissioner of the 
United States International Boundary and Water Commission, and 
lives in El Paso. lrene,Friedkin Horn lives in Stony Brook, Long Island, 
New York. Kenneth · Friedkin died in 1962. Jane Manners Friedkin 
died in 1972 in a rest home in Stony Brook. 

The tailor shop prospered and Mr. Friedkin was just getting on his 
feet when a fire broke out in the hotel. He had just had his shop re
decorated, and had received a new shipment of cloth. Mr. Friedkin's 
son, Joseph, dashed into the shop and started to carry out rolls of cloth, 
but his father told him to leave them on the shelves. 

After the loss of his shop, Mr. Friedkin decided to go to Hollywood, 
so he took his family and moved to California where he opened up 
another tailor shop. He eventually got into pictures and appeared in 
one with James Stewart, "It's a Wonderful Life," and another one with 
John Wayne. The Fryer family made the trip to California and drove 
over the boardwalk of the desert to visit the Friedkins. Mr. Freidkin ar
ranged for us to attend a party at Leo Carrillo's house and it was a 
thrill for us to see movie stars like Ward Bond and Leo Carrillo in per
son. He arranged for us to meet Evelyn Venable at her home, and we 
have a picture of all of us at a table with her. 

Mr. Friedkin was just getting to be well known, both through his 
tailor shop and his acting, when he had a heart attack in 1950 and died. 
He is buried in Forest Lawn Cemetery. 

While the curtain has fallen for the last time on Mr. Friedkin, he 
will not be forgotten. 



HERITAGE HOMES OF EL PASO 
by HARRIOT HowzE JoNES 

THE DAUGHERTY MANSION 

Photo by M.G. McKinney 

The mansion, of Italian Mediterranean style, at 226 Pennsylvania 
Place was built in 1917 for Mr. and Mrs. William L. Tooley. The ar
chitect is presumed to be the firm of Trost and Trost. 

The house has two stories and a basement. It is symmetrical, of brick 
or stone construction, stuccoed a soft rose color. The roof is of green 
tile, with wide over-hang. Just under the roof line there is a frieze of 
carved cream color tile. A loggia with five arches is. above the massive 
front door. The door is deeply inset, with fanlight. Surrounding the 
doorway is more of the carved cream color tile. There is a pillar on 
either side of the doorway and also deeply inset round windows. These 
admit light .into the tile floored entry. All the downstairs windows are 
arched with fanlights. On the narrow brick terrace in front of the house 
stand two handsome, heavy, bronze lamp-posts. These were originally 
in front of the old State National Bank Building. The large property is 
surrounded by a wrought iron fence. 

One passes through the small entry into a large hall, from which rises 
the stairway. The treads and rail are dark mahogany, the risers and 
spindles white enameled. Framing the stairs is an impressive construc
tion of fluted pillars with Ionic capitals, upholding architrave frieze 
with Greek <lentils. This construction and all the woodwork in the house 
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are of brilliant white enamel. Three other features in the hall are: a 
large and magnificent oriental rug, a huge "Grandfather" clock, and 
an enormous mirror with elaborate gold leafed carved frame. This 
mirror is French, but was purchased in Mexico. 

To the left of the hall is a small library, with fireplace. Behind that, 
but also opening from the hall, is the large dining room. The Hepple
white table and chairs were purchased in Williamsburg. There is a 
fireplace with carved mantel, enameled white, and marble surround 
the hearth. There is a crystal chandelier above the dining table. Three 
double French doors open into the sun-room which extends the depth 
of the house. There are many arched windows and many beautiful 
plants. 

To the right of the hall is the large drawing room. There are two 
crystal chandeliers, a fireplace with white mantel and pink marble sur
round the hearth, and many interesting paintings. 

There are extensive grounds, gardens and a swimming pool. 
About 1921 the house was. sold by Mr. and Mrs. Tooley to Mr. and 

Mrs. Charles N. Bassett. Mr. Bassett was later president of the State 
National Bank. There were three daughters reared in the house: 
Myra, who married Harrison M. Daugherty (who later became vice 
president of the State National Bank), Barbara, who married Hugh 
McGovern, and Betty, who married Charles H. Hammond. 

After Mr. Bassett's death, Mrs. Bassett "swapped" houses with the 
Daugherty's in 1946. So the three Daugherty children were reared in 
their mother's girlhood home. These children are: "Hal" Jr., who is 
chief executive officer and president of Pan-National Group, and pres
ident of the State National Bank. (married to the former Marie Car
ruthers) ; Barbara, one-time queen of the Sun Carnival, (married to 
W.T. Tomicki, living in Florida), and Flory, (married to Henry Ellis, 
vice president of State National Bank). There are nine Daugherty 
grandchildren. 

Members appointed to the El Paso County Historical Commission in 
May are Lucy Acosta, Frank Brown, Marguerite Davis, Frank Feuille III, 
Ralph Guilliams, John A. Hedrick, Robert Hoover III, Rosita Horwitz, 
Connie Hulbert, Frank Mangan and W.H. Timmons. They were appointed 
by County Judge T. Udell Moore and the County Commissioners Court. 

The commission has placed markers at the Magoffin Homestead, the 
old San Elizario jail and the Mills Building. Other historical markers bear
ing the official state emblem are planned for the American Bank of Com
merce, Southwestern General Hospital , the Woman's Club of El Paso 
building, and Manhattan Heights. 



SOUTHWEST COLLECTIONS 
by MARY SARBER 

Today's happenings are tomorrow's history, and recent trends and 
events which seem of little interest now will fascinate historians of the 
future. This trite statement is at the heart of a dilemma familiar to 
archivists and librarians: What is worth keeping? What should be dis
carded? How much can be kept, given the shortage of space and staff 
time? There is no easy answer to these questions, although the experi
enced archivist develops a "feel" for the type of material with poten
tial value and the subjects which will interest researchers of the future. 

It seems safe to assume, for instance, that the radical political and 
social movements of the past thirty years will be avidly scrutinized. 
Whether or not individuals who lived through these years agree with 
or violently opposed such movements, they touched the lives of all 
citizens in one way or another and changed the course of public events. 
For this reason, the El Paso Public Library was especially pleased to 
receive from Nathalie Gross a collection of ephemera bearing on many 
of these radical movements. 

The collection dates back to J 948, and includes material on political, 
educational, civil rights, feminist, labor, and pacifist movements. In
cluded are many periodicals and newsletters, dittoed strike announce
ments and a "Boycott Lettuce" button, numerous pamphlets, and some 
correspondence with political figures. Much of this material is no doubt 
available elsewhere in the country, but a large part of the value of this 
collection lies in the~ fact that it is one person's accumulation from 
thirty years of politi~al concern and activity. It is in that sense an 
archive of a modern radical. 

The collection is also of interest to students of El Paso history because 
it contains local materials such as "The Border Newsletter" for 1949-
50, the mimeographed publication of the El Paso Chapter of the Pro
gressive Party; "Mu jer," feminist publication of the 1970s; "Gigline," 
newsletter of the Fort Bliss GI's for Peace, for 1970-71; and a run of 
Th e Labor Advocate from the 1960s. Also included is considerable ma
terial on statewide matters such as the Constitutional Revision attempt 
of the mid-1970s. 

Materials on the rights of Mexican Americans at the national, state, 
and local level will also be of interest to El Pasoans. Housing, education, 
Project Bravo, strikes and boycotts, and migrant workers are among the 
subjects addressed in various pamphlets and periodicals. Some of the 
periodicals are worth noting by title: El Grito for 1968-72; Inferno for 
1967-68; El M alcriado for 1967-69; Ya Mera for 1969-71. Other more 
commonly available periodicals are also included. 

The Nathalie Gross Ephemeral Papers, 1948-1975, have been or
ganized and are available now for perusal by any interested researcher, 
in the Southwest Research Collection of the El Paso Public Library. 

[135] 



ACTIVITIES OF YOUR HISTORICAL 
SOCIETY 

AUGUST MEETING 
Dr. Floyd S. Fierman, whose article on merchants' codes was fea

tured in the last issue of Password, was speaker for the August 24 
quarterly meeting. The topic was his newest monograph from Texas 
Western Press, The Schwartz Family of El Paso. Some members of the 
Schwartz family were present. 

After the formal meeting, Dr. Fierman autographed copies of his 
book, No. 61 in the Southwestern Studies series, and members enjoyed 
watermelon on the newly completed patio of the EI Paso Museum 
of History. The patio was prepared under the guidance of the Wom
an's Department with funds made available by Fred Hervey. 

The next quarterly meeting is scheduled October 26. 

NEW MEMBERS 
The society welcomes new members who include two distinguished 

historians - the Rev. Ernest Burrus and Dr. Haskell Monroe, new 
president of the University of Texas at EI Paso, whose wife also is a 
new member. Others who have joined the Society are Mr. and Mrs. 
Robert B. Crippen, E. Randolph Dale, Todd 0. Daugherty, William 
0. DeWitt, Leona C. Gaspar, Robert L. Giron, Dr. and Mrs. Perry D. 
Jamieson, Mr. and Mrs. J.F. Jansen, Peggy Kelly, Mrs. Okla M. 
McKee, Mrs. Alyn: B. Morton, Pauline Sanders, Mr. and Mrs. W.R. 
Wilson, and The Library, University of Albuquerque. 

GIFTS TO THE SOCIETY 
The Executive Board has accepted with deep appreciation the gift 

to the Historical Society of the archives of the Pioneer Association of 
EI Paso. Many of the Pioneers are also members of the Historical 
Society. Now that the Society is due to have its own archival space 
at the Museum of History, with the addition of a storage and work
room, the Pioneer archives may also have a more permanent home than 
they have had in the past. 

* * * 
Among those listed "In Memoriam" in this issue are a charter mem

ber, H.D. Fulwiler, who had a role in molding EI Paso's history during 
his many years here; Judge R.E. Cunningham, who delivered an 
address for the 1965 Hall of Honor banquet; and Dr. Haldeen Braddy, 
professor emeritus of English at the University of Texas at El Paso, 
a frequent contributor to Password over many years and author of 
numerous books reviewed in the pages of this journal, starting with 
the first issue. 
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BOOK NOTES 
by MARY ELLEN PORTER 

Arizona Cavalcade. The Turbulent Times. Edited by Joseph Miller, New 
York: Hastings House. $5.95. 

Researching the files of early American newspapers, the editor has given 
the reader a series of accounts of exciting and amusing Americana. Beau
tifully illustrated with the drawings of Ross Santee. 

The Arizona Rangers. Joseph Miller. New York: Hastings House. $8.95. 
A vivid and colorful account of the famous law enforcement agency. 

True stories of fights, kidnappings, poker games - what life was really like 
in the early days. Photographs and index. 

Bits of Silver. Vignettes of the Old West. Selected and edited by Don 
Ward. New York: Hastings Press. $5 .95. 

Twenty-seven colorful short selections from some of the publisher's books 
on the western frontier. 

The Buffalo Hunters. Mari Sandoz. New York: Hastings House. $9.95. 
Saga of Indian ambushes, daring escapades, gun fights, boom town, 

famous characters - an:d buffal9es. Eight pages of illustrations, end paper 
maps, bibliography. 

The Cattlemen: From the Rio Grande Across the Far Marias. Mari 
Sandoz. New York: Hastings Press. $10.95. 

An epic account of the development of the mighty cattle industry in 
the Great Plains region. Illustrations, maps, bibliography, index. 

Temple Houston. Lawyer With a Gun. Glenn Shirley. Norman, Okla
homa. Oklahoma Pres~. $14.95. 

Temple Lea Houston was the youngest son of General Sam Houston. 
He was born in the Governor's mansion in Austin, Texas, and died of brain 
hemorrhage at the age of 45. His short life was flamboyant and he lived 
it fast and hard. From 1881 to 1905 he was one of the southwest's most 
brilliant and eccentric criminal lawyers. A well researched biography en
riched with lively narratives of the colorful events and characters of the 
territorial days. Illustrations, bibliography and index. 

Shotgun for Hire. The Story of "Deacon" Jim Miller, Killer of Pat Gar
rett. Glenn Shirley. Norman, Oklahoma: Oklahoma Press. Paperback, 
$3.95. 

Jim Miller was probably the most dangerous man in Texas, Oklahoma 
and New Mexico during the declining years of western frontier violence. 
Miller's story is fully told here, bringing to light many facts surrounding 
the murders he committed, separating legend from fact. Illustrations. 

The Court Martial of General George Armstrong Custer. Lawrence A. 
Frost. Norman, Oklahoma: Oklahoma Press. Paperback, $6.95. 

The controversial career of Custer was marked by extremes - trium
phant peaks and humiliating depths. One of the latter was Custer's second 
court martial, which resulted from a disastrous expedition against the 
Plains Indians. Here, for the first time are presented the actual court mar
tial proceedings. Those interested in the military-political attitudes of the 
time, the Indian situation in the West, and the intriguing behavior and per
sonality of Custer will find the court martial truly shocking. 

[137} 



138 Mary Ellen Porter 

The Gunfighter. Man or M yth. Joseph G. Rosa. Norman, Oklahoma: 
Oklahoma Press. Paperback, $5.95 . 

The gunfighter was a man bred in a lawless and violent era of civil wars, 
and greed for gold and land. He played a real and deadly part in a period 
when differences were settled with gunplay. Well documented and re
searched. 

The Texas Breed. A Cowboy Anthology. Don Hedgpeth. Flagstaff, Ari
zona: Northland Press. $10.50. 

Anthology of writings about the true character of the cowboy - his skill, 
his thoughts about life, his reactions to changes around him and his love 
of a good time. Illustrations. 

Western Campfires. Harry James. Flagstaff: Northland Press. $7 .50. 
Heartwarming stories of fifty years of camping tales. Photographs. 
A Thousand Miles of Mustangin'. Ben K. Green. Illustrations by Joe 

Beeler. Scottsdale: Northland Press. $7 .95. 
Tales of horsetrading during the depression. With living difficult and not 

much doing in the horse market , Green heads south to round up wild 
mustangs in the Big Bend Country and attracts some colorful fellow trav
elers in this entertaining horse· epic. Illustrations. 

Back Roads of Arizona. Earl Thollander. Flagstaff: Northland Press. 
Soft Cover, $9.95. Hard Cover, $17.95. 

This book serves as a perfect guide for the traveler who wishes to ex
perience the dynamic character of the peoples and lands of the southwest
ern United States. Ruins of ancient habitations, saguaro cactus country, 
ghost towns, old Army forts, mountain vistas and desert flora are described 
in words and picturb. One of a series of "Back Roads" books. Fully illus
trated. 

From Broncs to Bronzes. The Life Work of Grant Speed. Don Hedg
peth. Foreword by Bill Burford. Flagstaff: Northland Press. Soft Cover, 
$10.00. Hard Cover, $17.50. 

Forty full page duotones of the work of one of the CAA's best sculptors. 
An analysis of Speed's development as an artist and demonstration of his 
career to date. The special limited edition of this book will be a collector's 
item. The twelve-inch high standing figure of a cowboy is mounted on a 
walnut stand with a built-in case for the especially bound, limited edition 
book. The bronze is of a typical range cowboy in full batwing chaps. The 
bronze and book are available for $1,000. 

lmagh Paso del Norte. Bill Rakocy. El Paso, Texas: Bravo Press. $24.95 
Photographs and sketches, representing 400 years of pictorial border

land history. Rakocy is the curator of the El Paso Museum of Art and an 
accredited and talented artist. A most unusual presentation which should 
easily become source material for artists, historians and for everyone inter
ested in collecting unusual material and unusual volumes. 



BOOK REVIEWS 
THE TEXAS HERITAGE 

Edited by BEN PROCTOR and ARCHIE P. McDONALD 
(St. Louis : Forum Press, 1980) 

In the discipline hardly known for a plethora of reading materials, class
room purveyors of Texas history are apt. to grasp at any morsel that might 
pass for supplementary readings to the venerable Rupert Richardson text
book. Thus, it was with no little anticipation that I uncartoned a hand
somely adorned paperback, The T exas Heritage, edited by Ben Proctor 
and Archie P. McDonald. 

The first impression was more than promising. Proctor and McDonald 
are bedrocks of the state historical community, and the table of contents 
confirmed that they had attracted to their effort some of the most talented 
people in the profession: Felix D . Almaraz, Jr., David M. Vigness, Stanley 
Siegel, Roger A. Griffin, Alwyn Barr, Richard R . Moore, Joe B. Frantz, 
Arnaldo De Le6n, Robert Calvert, Necah S. Furman, George N. Green, 
James W. Pohl, and William C. Pool. 

Sadly, the product falls somewhat short of the expectation. My reaction 
was somewhat like that of the fellow who anxiously attacks a Christmas 
package only to find a necktie waiting. 

The main problem. is one of dirl!ction. Although the introduction prom
ises sustenance for both the general reader and the scholar, only the former 
will draw much nourishment from the first four contributions. While ca
pably handled, the stories of the entry of the Spaniards and the Anglos, 
the path to independence, and the trials of the republic are presented in 
familiar garb. 

The patient reader will, however, reap rewards for perseverance. The 
first glimmer appears in • Griffin's delightful treatment of antebellum rail
roads and the controversy over public vs. private ownership. Barr follows 
with an analysis of changes wrought by the Civil War, in which he intro
duces to the reader the nature of the academic controversy. Moore at long 
last places a revisionist view of state reconstruction within the reach of 
students. Unfortunately, he neglects to ·cite supporting sources in his bibli
ography. 

Most of the remaining topically arranged essays succeed. Frantz and 
Proctor write affectionately but effectively on cattle and Texas Rangers, 
respectively. Calvert gives an excellent account of the civil rights move
ment, while Green's depiction of the oil industry is certain to raise con
troversy. De Leon offers less perspective in assessing the problems of Te
janos than does Furman in discussing the place of women in a masculine 
society. Pohl serves up more sporting news than the reader may be able 
to digest, but Pool closes strong with an evaluation of the state's national 
leadership and its recent absence. 

Some errors survived the blue pencil. Valentin Gomez Farias is unblush
ingly reduced to Farias more than once, and labor leader John L. Lewis 
comes across as just plain Joe. Of a more serious nature, there is not a 
smattering of biographical information on the contributors. 

Yet, a parched man will not long insist on a favorite brand of beer. The 
Texas Heritage does enhance the literature of the field. And it isn't that 
I do not appreciate the Christmas tie. It is just that I so wanted a gift 
certificate. 
Houston, Texas GARNA L. CHRISTIAN 
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140 Book Reviews 

[Dr. Christian is on the faculty of the University of Houston-Downtown 
College.] 

THE WOMEN WHO MADE THE WEST 
by WESTERN WRITERS OF AMERICA 
(Doubleday, $10.95) 

The definite article at the beginning of this title is unfortunate. The 
book is not definitive. These are not the women who made the West. The 
fine introduction by editor Nellie Snyder Yost describes the contents bet
ter - "eighteen carefully selected women, little known outside their own 
localities, whose achievements either helped liberate women from their 
traditional place in the social scheme or elevated their status in general." 

Within that framework, the subject matter ranges broadly, from Nellie 
Yost's story of the Nebraska woman who dreamed from her childhood of 
making some of the most beautiful quilts in the world- to Mary'n Rosson's 
tale of the girl from London's Limehouse district who became a rough and 
tough stagecoach driver and bordello operator in Kingston and Hillsboro, 
New Mexico. 

This anthology had its birth at the Western Writers Conference in El 
Paso in 1978, when a committee was formed to survey the field and assign 
the various chapters. The El Paso area is well represented. In addition 
to Mrs. Rosson's chapter, "A Good Old Gal," there is a chapter by Eve 
Ball of Ruidoso entitled "Angel of the Pecos," the story of a 16-year old 
Virginia bride who came to New Mexico in the days of the Lincoln County 
War and lived to serve as nurse, doctor, teacher, good neighbor and near 
saint. Nancy Hamilton, editor of Password, and co-editor with Dale Walker 
of the Western Writers publication Rou"ndup, has a chapter on one of the 
most celebrated pioneer women in El Paso, "The Great Western." 

The subject matter is wide ranging in every way - Polly Fry, the Denver 
Post reporter who battled men in what they thought was their own copy
righted game, and often beat them; Martha Jam es, a refined English 
beauty accustomed to moving in royal circles, who moved to Montana and 
became the first woman to settle in the Big Horn Basin; Ellis Reynolds 
Shipp, Mormon plural wife and mother of four, who left Utah in the 
1870s, one of the first of many pioneer Utah women who graduated from 
eastern medical schools and returned to the frontier, not as midwives, but 
as qualified Doctors of Medicine. 

Leon Metz, newly-elected president of WWA, can be thoroughly proud 
of this venture. It rises above the current political squabble over ERA to 
present women of the West as not only equal to the men but often superior. 
El Paso, Texas CoNREY BRYSON 

[Mr. Bryson, former editor of Password, is the author of several books on 
El Paso history and a member of Western Writers.] 

Leon Metz, past president of the El Paso County Historical Society, this 
summer became president of the Western Writers of America. He has a 
new book about El Paso due out in October and his John Selman, Gun
fighter, has just been reprinted by the University of Oklahoma Press. It 
was reviewed in Password XI, 171-2. 
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