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FRANCIS MOORE
A Belated Centennial Salute
by 1VJbert Stevenson

URING THE TEXAS SESQUICENTENNIAL IN
1986, at least one aspect of the state's homegrown
musical heritage was proudly celebrated-that of country music. The February 22, 1986, issue of Billboard announced that the
RCA album The Stars Are Out in Texas (which had been placed on the
market January 20 to "tie in with music and history promotions") had
already sold 100,000 copies and had been "accepted by the Texas 1986
Sesquicentennial Commission as a commemorative product." Also, it was
noted that four of the country music "stars" represented on the album were
native-born Texans-Guy Clark, Waylon Jennings, Louise Mandrell, and
Willie Nelson. To emphasize that country and only country was Texas'
heritage to be proud of, Gerry Wood published an article in Billboard, July
5, 1986, entitled "Timeless Country: Texas' Tallest Talent Has Always
The logo of El Paso International Airport serves as this issue's title-page insignia
in recognition of the Airport's sixtieth anniversary.
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Been Hummin' 'Home on the Range."'
Further to stress that native Texans, past and present, had nothing,
except country, to contribute to the musical scene, Houston allowed not
even an American to compose the music for the multimedia event that April
5 "commemorated the sesquicentennial celebrations of the City of Houston
and the State of Texas." The cost of the "Rendezvous" concert and light
show that went with it was "nearly $5,000,000" according to Francis
Dreyfus, "president of Dreyfus Disques and producer of the event."
Lengthily described in an article by Phil DiMauro in Variety, April 9, the
event showcased Jean-Michel Jarre. To explain who Jarre was, Billboard's
Mike Zwerin and Philippe Crocq had published an article in the April 5
issue identifying him as a "French artist" whose reputation was based on
a mammoth concert he had staged in Paris in 1979, followed by a fivedate tour of China two years later that made him "the first Western rock
musician to play there."
Meantime, what was the fate of the state's classical heritage? Had not
Texas been the state in which was born the first American to win first prize
at the international Tchaikovsky competition in Moscow? And had not the
front cover of Time on April 28, 1958, given Van Cliburn's name household familiaritY.? Notwithstanding, this and every other glimpse of the
state's classical heritage suffered a complete eclipse at official sesquicentennial events.
Texas' Pioneer Classical Musicians
Texas' neglect of the state's classical heritage during the sesquicentennial cannot be justified because of a lack of nationally famous musicians
born in the state before World War I. A list of such musicians would have
to begin with Frank (Valentine) Van Der Stucken (born Fredericksburg,
1858), who conducted the Cincinnati May Festival from 1906 to 1912.
Next would come the nationally known song composer Oscar J. Fox (born
Burnet County, 1879). 1 Even better known as a song composer was David
(Wendel Fentress) Guion (born Ballinger, 1892). 2 Harold Morris (born San
Antonio, 1890) was the first Jewish composer-pianist born in the state to
Dr. Robert Stevenson, a native of El Paso and the valedictorian of the Austin
High School class of 1932, earned his first degree from Texas College of Mines
and Metallurgy ( 1936). A distinguished pianist, he is Professor of Music at the
University of California, Los Angeles. His biography appears in Who's Who in
the World, Who's Who in America, Who's Who in the West, and Who's Who in
Religion, as well as in Baker's Biography of Musicians, Grove's, and most foreign
music encyclopedias. In 1981, he was Faculty Research Lecturer at UCLA, this
honor being the highest annual award of the UCLA faculty.
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achieve national renown. 3 Scott Joplin (born 1868) would be the best
known Black musician born in the state before 1900, were only his
birthplace certified. Baker's Biographical Dictionary of Musicians (1984)
specifies Texarkana as his birthplace, but The New Grove Dictionary of
American Music gives "Marshall, TX, or Shreveport, LA" as his birthplace.
Uncertainty also clouds the birth statistics of Radie Britain, the best known
woman composer born in the state before World War I. Her birthyear was
either 1903, 1904, 1906, or 1908, and her birthplace was either Amarillo
or Silverton, Texas, depending on which reference book is consulted. 4

Francis Moore's El Paso Beginnings
Fortunately, no such confusions exist concerning both the birthplace
and birthdate of the most eminent concert pianist born in Texas before
1900. Francis Lee Moore was born in El Paso on July 3, 1886. Profiled
with an accompanying portrait in The National Cyclopaedia of American
Biography,5 he gains an article with only a minimum of factual errors-none
of them self-generated. 6 Concerning his life before he settled at New York
in 1915, the article specifies the date and place of his birth, identifies him
as a "pianist and composer" who was the son of "Francis Marion Moore
and Ann (Wilson) Moore,''7 and further includes these data:
Francis Moore ... began the study of piano at the age of seven
under Ferdinand Dewey who at that time was visiting in El Paso.
When Dewey went to Philadelphia [three years later] ... he took his
young pupil with him. After Dewey's death in 1900 Moore went to
Chicago to continue piano study with William H(all) Sherwood at
the Sherwood School of Music, graduating in 1904. During the next
five years he assisted Sherwood in teaching piano and harmony. In
1909 he returned to El Paso where he opened his own studio. Except
for the summer of 1912, when he studied in Paris, France, with
Harold Bauer he taught music in El Paso until 1913 when he joined
Maud Powell, violinist, as accompanist and soloist.

Francis Marion Moore and his family had moved to El Paso during
the first decade of its phenomenal growth, Mr. Moore seeking relief from
rheumatism. From about 1872 until the end of 1885, the family had resided
at Sherman, Texas, where their daughter, Kate,8 had received an excellent
musical grounding at Kidd-Key Conservatory of Music. The family arrived
in El Paso on January 1, 1886. Six months later, Kate's brother, Francis
Lee, was born.

Kate Moore Brown and El Paso's Musical Life
Before proceeding to a discussion of Francis Moore's musical career,
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a few words about his sister seem appropriate here in view of her significant contributions to El Paso's cultural growth.
An article in the El Paso Herald-Post of May 28, 1936, stated that
Kate Moore was 14 years old when she and her parents settled in El Paso
and that "she immediately enrolled in the just established Central High
School at Campbell Street and Myrtle Avenue, graduating in 1887."9 The
next year the family moved to San Diego, where Kate repeated herself by
graduating from San Diego High School in 1889.
In 1890 she returned to El Paso, and in that same year she became
the first music teacher in the El Paso Public Schools-continuing as such
until 1899, the year after her marriage June 29, 1898, to William R.
Brown 10 (then City Agent for the Santa Fe Railroad). For the next forty
years or so, Mrs. W.R. Brown worked vigorously in the cause of music
in El Paso, as the following summary 11 of her accomplishments indicates:
Instigator and founder of the MacDowell Club, ... which from November 18, 1917, provided the focus of all local music life, c121 she also
played a paramount part in all symphony board, music education, and
community concert affairs until the eve of World War II. Although
frequently an accompanist, she did not make solo appearances, except
prior to her marriage. Nor did she do much private teaching after
World War I, limiting her role more to that of patroness ....
Taking the hint from Lota M. Spell's "Music Teaching in New
Mexico" (New Mexico Historical Review, II [1927]), she published
an article entitled "El Paso, the Cradle of Music in America" ....
However, Spell Jed Mrs. Brown somewhat astray in both this article
and in an address, "El Paso Cultural Background Oldest in United
States," summarized in the El Paso Times of November 19, 1929 ....
Even if Mrs. Brown's forays into local music history occasionally
faltered for Jack of access to primary sources, still she must be hailed
as the pioneer would-be historian of local music.

Francis Moore's Musical l!tducation and l!tarly Professional
Activity ( 1893· I 909)
Kate Moore Brown's brother did not write musical history-rather he
made it. By rare good luck, he had for his earliest serious teacher Ferdinand
Dewey (1851-1900), who in 1883 had shared program honors with the
foremost American composers of his epoch when the Eighth Annual
Meeting of the Music Teachers' National Association in Cleveland sponsored the first all-American piano concert. 13 Ten years later, tuberculosis
exiled Dewey to El Paso, where he boarded at the Moore home. On January
11, 1896, he presided at the opening of Chopin Music Hall, the $6500 red
brick "hall of muses" on Myrtle Avenue that served as El Paso's first
concert auditorium. 14 In the fall of that year Dewey carried the youthful
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Francis Moore, c. 1913, New York. (Photo cawtesy Ellis 0 . Moore ,
Pelham Manor, New Yorlc)
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Francis Moore back to Philadelphia when Dewey returned to teach at the
then Temple College School of Music. B
That Francis Moore was Ferdinand Dewey's favorite pupil immediately declares itself in the printed programs now in the Francis Moore
archive owned by Moore's younger son, Ellis 0. Moore of Pelham Manor, New York. On November 16, 1898, at a composers' concert sponsored
by the Manuscript Music Society of Philadelphia, "Francis Lee Moore"
played Dewey's Nocturne Undine. Six months later, Francis Lee Moore
("Pupil of Mr. Dewey") played a solo recital at the Temple College School
of Music that again included Dewey's Undine. The rest of the program
ranged from Mozart's Sonata in C (no K.-number) to Wagner's
Tannhauser' s March.
Shortly before Dewey's death in 1900, William H. Sherwood invited
young Francis to study at the Sherwood Music School in Chicago. On
December 14, 1900, "Master Francis Moore" opened a Sherwood Club
program at the Lecture Hall of the Fine Arts Building in Chicago with the
same Moszkowski Scherzino that he had played at his May 27, 1899,
Philadelphia recital. On June 12, 1901, "Master Francis Moore"-the only
male among Sherwood's 13 pupils included in the Sherwood Music School
Annual Concert:-played Handel's Harmnnious Blacksmith Variations and
a "Concert Waltz in D flat" by Wieniawski.
In 1903 Moore spent the summer with Sherwood at the Chautauqua
Institution. On August 17 during the seventh and last of a series of concerts
played by Sherwood, "Director of Piano Department," and Sol Marcosson,
"Director of Violin Department," Sherwood programmed Chopin's Fantaisie, Op. 49, and Schumann's Phantasie, Op. 17. As evidence that Moore
was now Sherwood's favorite pupil, the young man shared honors with
a performance of the Strauss-Tausig Man lebt nur einmal waltz.
On Monday, May 23, 1904, "Mr. Francis L. Moore" gave what the
Sherwood Music School announced as his "First Annual Recital." Despite
Sherwood's penchant for having his star pupils include at least one
American piece, Moore's Chicago debut recital-highlighted by
Schumann's Opus 13--contained nothing but standard European works,
thus presaging the kind of program that he was to give at his New York
recitals and on tour between 1921 and 1938.
Headed "Recital by a Sherwood Pupil," the review in Musical Courier
of Moore's "first annual" Chicago recital read thus:
Francis L. Moore ... is only seventeen years old, but the program
presented was one which would tax the powers of an artist of more
mature years. That the young man was equal to the task was evident,
for he held his audience spellbound from the beginning to the end.
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The review in the Chicago Record-Herald contained these words:
After three years study with the late Ferdinand Dewey, who was
a pupil of Sherwood's and four years with the distinguished American
pianist himself, Francis Moore is an excellent example of what
American teaching can do in the producing of a pianist ....
The entire programme 1171 calls for the highest praise, the young
pianist showing throughout that he had a firm grasp on the subject. ..
In his Chopin work Mr. Moore shows that he has considerable
poetic feeling, and the brilliant playing of the Liszt "Faust Valse"
would lead to the belief that the day is not far distant when he will
be reckoned among the chief virtuosi.

Five years later, at his valedictory recital on April 29, 1909, in the
Sherwood Music School Assembly Hall, "Francis Lee Moore, Member of
the Faculty of Sherwood Music School," climaxed his program with an
original composition. Dedicated to "Miss Georgia Kober, pianiste," who
was a fellow teacher in the Sherwood School, his Caprice had been
premiered by her on March 29, 1909, at Music Hall, Fine Arts Building,
Chicago.
Resettlement in El Paso, 1909-1914

Francis Moore's ties with his widowed mother18 and his sister drew
him back to El Paso in 1909. The city directories from 1910 through 1915
list him as either "piano teacher" (1910-1912) or "music teacher" (19131915). During 1910, 1911, and 1912, he taught at 129 North Campbell
Street and roomed at 519 Putnam (now Los Angeles) with his sister and
brother-in-law. Also teaching at the Campbell Street address were voice
teachers Parvin Witte, a tenor, and his wife, a soprano, both of whom were
soloists at the First Presbyterian Church. Near the close of Moore's first
El Paso season, he appeared in recital on Friday evening, April 22, at
Hadley Hall.
At his next major El Paso recital (on Tuesday, January 24, 1911), he
began with Brahms' Variations and Fugue on a Theme by Handel, Opus
24, proceeding next to two Schumann items that were to reappear frequently at later recitals in New York City: the F sharp Romance and
Toccata, Opus 7. Six Chopin etudes and the Ballade in G minor closed
the first half. Four songs sung by Parvin Witte came next. Moore then .
ended the program with crowd-pleasers by Leschetizky, Raff, and
Moszkowski.
On March 1, 1911, four of his own songs were sung by his bride-lobe, Gertrude Ellis (1891-1973). 19 The occasion was a recital of works by
El Paso composers, 20 sponsored by the Music Department of the Woman's
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Club. On Easter Sunday evening, April 16, 1911-seated at the organ of
the First Presbyterian Church in El Paso (then located at East Yandell and
Stanton}-he accompanied an ensemble of 13 soloists in selections from
Haydn's Creation.
Moore's marriage to Gertrude Ellis took place in El Paso on April 8,
1912, at St. Clement's [Episcopal] Church, the Reverend Henry Easter,
rector, performing the ceremony. According to the El Paso Herald account:
Just before the bridal party entered, Miss Virginia Bean played two
violin selections, accompanied by her mother, Mrs. V. I. Bean. Parvin
Witte sang "I Love Thee Through All Eternity" and "Believe Me If
All Those Endearing Young Charms." At the reception given by the
bridegroom's sister, Mrs. W.R. Brown, an orchestra played throughout the evening.

Metropolitan Opera soprano Ellen Beach Yaw 21 (who had employed
Francis Moore to accompany her recital at Las Cruces, New Mexico)
announced in an interview with Ruth Augur published in the El Paso
Herald of May 17, 1912, that she would allow none other but him to
accompany her at her next month's recital in Los Angeles:
"I think your Mr. Moore is really wonderful," the diva said .... "He
is not only a great pianist, but is a composer of much ability. I think
he will be a second MacDowell. You may know how much I think
of his work when I tell you that right on the spot after hearing him
play, I engaged him to go to Los Angeles to play for me at my concert
there June 11."

Showing his versatility before accompanying Yaw at Los Angeles,
Moore made a rare appearance May 26, 1912, as organ recitalist at First
Presbyterian Church in El Paso. He opened his program with a Bach
Prelude and Fugue (key unspecified), then followed with the first movement of Alexandre Guilmant's third organ sonata, Opus 56, and a Canzonetta by Mark Andrews. 22 He acceded to the taste of the epoch with
Wagner's Pilgrims' Chorus to close the program.
Eleven days after his Los Angeles appearance with Yaw, Moore joined
Parvin Witte at Cloudcroft Lodge, Cloudcroft, New Mexico, for a Saturday
evening recital, June 22, that began with the Schumann Toccata and ended
with La Campanella, the Paganini-Liszt etude that was to become his
favorite final number during recitals with singers during the rest of the
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decade.
Having won Yaw's unqualified praise, Moore was the choice of the
next touring vocalist, "Mr. Frank Kurtz, baritone of New York," whose
"Recital of Songs Ancient and Modem" at First Baptist Church on
Magoffin Avenue Monday evening, November 18, 1912, ranged from
Schubert's Der Tod und das Miidchen to Cadman's Four Indian Songs. 23
Presumably, Moore was well paid for accompanying touring artists.
However, on several occasions he donated his talent to the El Paso
community-as, for example, his two-piano program November 11, 1912,
at First Baptist Church, with Albert F. Sievers, "Complimentary to the El
Paso School for Girls," and his participation in the concert by the Band,
22nd Infantry, United States Army, November 15, 1912.24 The other guest
soloists at this band concert were Parvin Witte and Virginia Bean.

Accompanist for Maud Powell. 1913-1915
In the fall of 1913, Moore was employed by Maud Powell, an
American violinst of international acclaim,25 as her accompanist on a tour
which included an engagement in El Paso. Her recital in the First Baptist
Church, Monday evening, December 15, 1913, opened with Samuel
Coleridge-Taylor's three-movement Concerto in IJ minor, which the
composer had dedicated to her. This was followed by Bach's E Major
Sonata, BWV 1016. Well might El Paso critics express their local pride,
for this was the same program Powell had played with Moore in New York
at Aeolian Hall on October 21, 1913. The New York Times review of
October 22 had dealt mostly with the concerto, but had not neglected
Moore: "Another number of capital importance on her program was Bach's
beautiful Sonata in E, with accompaniment of the piano, well played by
Mr. Francis Moore. It was a delightful performance."
With typical graciousness, Powell extended her El Paso program of
December 15 to include Francis Moore's Caprice, followed by his playing
of the Chopin Barcaro//e.
After Christmas, on December 27, Moore played the first movement
of the Grieg concerto at the First Christian Church, and was accompanied
by a nineteen-member instrumental ensemble conducted by Henderson E.
Van Surdam. The next day, Moore's performance was reviewed in the El
Paso Morning Times by Phil E. McCleary:
As accompanist to Maud Powell on her northern concert tour, Mr.
Moore has taught the musical world that Texas produces musicians
who are second to none. Those who did not hear him yesterday missed
an exceptional performance. They should appreciate the fact that they
have one of the greatest young American pianists in their midst.
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FIRST BAPTIST CHURCH
Monday Eve.. December I 5-13
VIOLIN RECITAL

By
MAUD POWELL
AaaiDted By

MR. FRANCIS MOORE. Pianist
PROGRAM.

1. COLERIDGE-TA YLORt
(Three movements)
I.
Allegro maestoso.
II. Andante semplice.
III. Allegro con brio.
2. BACH
(Tw,o movement!)
Adagio.
I.
II. Allegro.
(Mme. Powell
TENAGLIA (1600?) - •
DOCCHERINI-POWELL
3. BRAHMS-JOACHIM
CHOPIN-POWELL • • WIENIA WSKI - • • GRUEN FELD - 4. FRANCIS MOORE
{ CHOPIN • - - •

l

S.

HUBAY

- Concerto, G minor.
(Dedicated lo Mme. Powell)

Sonata. E major.
(fo°or vi,)lin :mtl pi.1110)

and Mr. Moore)
(a) Air: "Gaze with Pity"
(b) Minuctt
(c) Hungarian Dance, A major
(d) Minute Waltz
(e) Polonaise, D major
(a) Romance
(b) Caprice
(c) Barcarolle
(Piano solos-Mr. Moorl')
Hdrc Kati

A reproduction of the program presented at EI Paso's First Baptist Church on
December 13, 1915, featuring violinist Maud Powell assisted by Francis Moore.
(Photo courtesy Dr. Stevenson)
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The next fall, on October 27, 1914, Moore again accompanied Maud
Powell at her annual New York recital in Aeolian Hall. The program this
time included the Vieuxtemps D minor Concerto and Richard Strauss'
Violin and Piano Sonata, Opus 18. Concerning Moore's piano part, the
New York Times reviewer declared that "he played it with great facility
and command of its music difficulties."
Earlier that year, on April 2, 1914, Francis and Gertrude Moore had
had their daughter, Frances, christened by the Reverend Henry Easter at
the Church of St. Clement in El Paso. Then, in the fall, on Maud Powell's
recommendation, Moore was appointed to the faculty of the American
Institute of Applied Music in New York City.
Headquarters at New York City, 1915-1921
On January 11, 1915, Francis Moore gave his first Artist's Recital
under the American Institute's auspices. At its close, Annabelle Wood
played second piano accompaniment for his performance of Liszt's E flat
Concerto. His appearances sponsored by the American Institute continued
until at least October 31, 1924, when he climaxed his "Faculty Pianoforte
Recital" with the Grieg Concerto.
Meanwhile, he had shifted as an accompanist from one artist to
another. After Maud Powell, he accompanied Johanna Gadski during her
1916-1917 season. 26 One of the preeminent operatic and lieder sopranos
of her generation, Gadski had begun her 1916-1917 season at Carnegie Hall
on October 8, 1916, with a program that included songs by "Brahms,
Strauss, and Francis Moore."27 Moore's song, dedicated to Gadski and
published in 1916 by Huntzinger & Dilworth, was a setting of Robert Louis
Stevenson's Swing Song. Prevented by the declaration of war on Germany
from continuing in the United States after her final Metropolitan Opera
appearance as Isolde, April 13, 1917, Gadski and her family remained
loyal to Moore-her daughter hosting a luncheon in his honor the day before
his Berlin debut recital September 18, 1931. As for other artists whom he
accompanied, the violinists ranged from the lesser known Alix Young
Maruchess to Fritz Kreisler, Mischa Elman, and Efrem Zimbalist; 28 and the
vocalists from baritone Walter Greene to tenor Louis Graveure.
Eager as Moore was to escape the life of an accompanist for touring
artists whose schedules kept him away from his family weeks at a time
(meanwhile reducing his teaching revenue), he nevertheless suffered one
serious loss when he opted for the career of a soloist. It was noted earlier
that Gadski, the greatest Wagnerian soprano of her era, had premiered one
of Moore's songs in Carnegie Hall and had carried it with her on tour
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during her 1916-1917 season. Prior to that, the tours with Powell had given
him the opportunity to introduce his piano compositions to a nationwide
audience. Sample programs reveal that during his three years with her she
generously granted his original compositions constant audience exposure. 29
Contrast this record with what happened later. Only once after turning
soloist, on a Town Hall program did he play one of his own compositions.30
Yielding to the demands of his managers-Evelyn Hopper, H. Godfrey
Turner, and Richard Copley in the 1920s and Tenny in the 1930s-he
omitted not only his own compositions, but also the works of Dewey,
Gottschalk, MacDowell, Orth, Sherwood, and other Americans that he had
played in his youth.
His turning to a soloist's career brought another loss: the termination
of his contract with the Aeolian Company to produce Duo-Art records of
piano parts for violin and piano works. The Duo-Art catalogue of 1927
itemizes his rolls made years earlier of the three movements of Brahms'
Sonata in A, Opus 100, and of the piano part for Kreisler's transcription
of Dvorak's Indian Lament in G minor, but nothing else. 31
Concert Pianist. 1921-1939
On October 10, 1921, Francis Moore made his debut recital as a
concert soloist in New York's Aeolian Hall. 32 What did he gain by turning
soloist? Apart from his personal freedom, he received extremely positive
reviews after each of his New York recitals. True, these reviews never
resulted in an engagement with the New York Philharmonic, but he did
play concertos with other orchestras. The more conspicuous orchestr..al
engagements from 1921 through 1938 included the Grieg A Minor Concerto played with the Detroit Symphony under Victor Kolar on March 1,
1925; the Bach in F minor played with string orchestra under Hugo
Kortschak at Town Hall November 2, 1935; 33 Liszt's E flat played with
the Bamberger Symphony Orchestra over New York Radio Station WOR
on Thursday, March 14, 1935; and Cesar Franck's Variations symphoniques over Radio station WNC May 29, 1939. His solo repertory for
New York concerts-Chopin's Sonatas, Opp. 35 and 58; Fantaisie, Barcarolle, complete Preludes; Ballades, Opp. 23, 38, and 47; and the various
etudes, Opp. IO and 25; Schumann's Toccata, Etudes Symphoniques, and
Phantasie, Op. 17; and Brahms' Sonata, Op. 2-typified the Romantic
works to which he was partial.
His three most important Beethoven sonatas remained always the Opp.
31, No. 2, 53, and 57. The Waldstein served as the piece de resistance at
his New York solo debut, and the Appassionata served the same purpose

170

Francis Moore, c. 1935, New York. (Photo courtesy Ellis 0. Moore,
Pelham Manor, New York)

at his Bechsteinsaal debut in Berlin, Germany, on September 18, 1931. The
most significant French solo work in his repertory was Faure's Variations,
Opus 73. Among his American reviewers, perhaps the two whose names
remain best known today were George Pullen Jackson and Deems Taylor;34 but Noel StrausH remained always his most loyal New York Times
critic.
Throughout the years that he pursued an active New York soloist's
career, he customarily previewed his annual Aeolian or Town Hall appearance at the El Paso Woman's Club concert that closed his summer season
of teaching and concertizing in the southwest.36 The reviews for these El
Paso appearances stressed not only his artistry, but also the genuine good
will that he consistently enjoyed among his fellow hometown people. His
attachment to El Paso came full circle when his body was brought back
to Evergreen Cemetery for burial alongside that of his sister. (Kate Moore
Brown had predeceased her brother by about 15 months.) 37
Moore's obituary in the New York Times on July 12, 1946, omits some
personal details of his life and does not give the correct year of his debut
as a soloist or that of his last Town Hall recital. 38 However, it serves as
a suitable conclusion to this article. It encapsulates the career of a noble
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Texan whose 1986 centennial of birth deserved a salute which was ignobly
omitted during the 1986 Texas Sesquicentennial.
Pelham Manor, N. Y., July 11 [1946]-Francis Moore, concert
pianist, teacher and composer, died here today in his home ... at the
age of 60. After suffering a stroke in 1940, he was a semi-invalid for
three years, and thereafter was unable to give lessons to any but
advanced pupils.
Born in EL PASO, Tex., a son of Francis M. and Ann Wilson
Moore, Mr. Moore began studying music at the age of 7 as a pupil
of Ferdinand Dewey of Philadelphia....
As a young man Mr. Moore was accompanist for Fritz Kreisler,
Mischa Elman, Maud Powell, Johanna Gadski and other noted
musicians. In 1922 [=1921] he made his debut as a concert pianist,
and then devoted himself largely to concert tours of this country,
Canada, and Europe. His last New York concert was at Town Hall
in 1939 [=1938].
Mr. Moore had been guest pianist with the Detroit Symphony
Orchestra, the National Symphony Orchestra, University Glee Club
of New York, and other organizations. He had played for President
Woodrow Wilson in the White House and for Ignace Jan Paderewski
at a dinner given by Polish patriots.
Founder of the Francis Moore Music Center, Mr. Moore formerly
operated studios in New York and Brooklyn .... He was the composer
and arranger of considerable piano music, especially for two pianos.
He was a member of the American Society of Composers,
Authors and Publishers and the Mendelssohn Glee Club of New York,
of which he had been accompanist for twenty-five years before his
illness ....
Mr. Moore leaves a widow, the former Gertrude Ellis; two sons,
William B. of Miami, Fla., and Ellis 0. Moore of Pine Bluff, Ark,
and a daughter, Mrs. Wilbur W. Hiler of Rochester, N. Y.£3 9

1*

NOTES
l. Lota May Spell, the first Texas-born musicologist, identified Oscar J. Fox as grandson
of the German immigrant, Adolph Fuchs. See Spell's Music in Tecas (Austin: n.p., 1936),
35, 37.
2. The New Grove Dictionary of American Music (London: Macmillan, 1986), II, 296.
3. Anneliese Landau. The ContribuJion of Jewish Composers to the Music of the Modern
World, rev. ed. (New York: National Federation of Temple Sisterhoods, 1966), 75.
4. See Baker's Biographical Dictionary of Musicians (1984), The New Grove Dictionary
of American Music (1986), Who's Who in America (1974, 1976, 1978, 1986), and
Biography and Genealogy Music lnckx (1980).
5. (New York: James T. White & Company, 1949), XXV, 282.
6. In column l, 4th line from the bonom, change "1924" to "1921"; in column 2, line 6,
change "a group of his students" to "he"; in column 2, line 10, change "1922" to" 1921 ";
in line 12, change "(1932)" to "(1931)"; in line 14, change "1939" to "1938." I am
indebted to Ellis 0. Moore, younger son of Francis Moore, for these corrections and other
valuable data enclosed with his letter to me dated January 14, 1988.
7. Mrs. Moore's tombstone in Evergreen Cemetery, El Paso, reads: Ann B. Moore, 1848-
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1932. Her grandson Ellis 0 . Moore states that she was born December 3, 1847.
8. She was born December 17, 1871, at Verona, Missouri (letters from Ellis 0. Moore, dated
July 9 and 25, 1988).
9. A photo of Central High School's first graduating class, which consisted of two
pupils-Kate Moore and George Prentiss Robinson-appears in Password, XXXI, 2
(Summer, 1986), 96.
10. Marriage took place at the Myrtle Avenue Methodist Church, Rev. J. G. Hall officiating.
According to the account of the ceremony in the El Paso Daily Times, "The fair bride
is the most popular young lady in El Paso." They spent their honeymoon in
Mexico-boarding a train for Mexico City in Ciudad Juarez "soon after partaking of a
repast" in their honor at the home of Mayor Joseph Magoffin.
William R. Brown was born at Broadhead, Wisconsin, November 24, 1865, moved
to Deming, New Mexico, in 1887, and in 1892 to El Paso, where he died a railroad
magnate January 18, 1934.
11 . Data from interview with her published in the El Paso Herald-Post, May 28, 1936. See
also Robert Stevenson, Music in El Paso 1919-1939 (El Paso: Texas Western Press, 1970
[Southwestern Studies Monograph No. 27]), 13-14.
12. The first directors of the MacDowell Club were: Mesdames W. R. Brown, James G.
McNary, Sidney Moore, R. P. Mosson, Lillian M. Pearce, and Miss Mary G. Morgan.
The Founding motion was passed at the Woman's Club meeting of May I, 1917. For
the early history of the Club, see Mrs. Julius W. Lorentzen's summary in Southwestern
Clubwoman of July, 1954.
13. W. S. B. Mathews, A Hundred Years of Music in America (Chicago: G. L. Howe, 1889),
550; see also Stevenson, 3.
14. Cleofas Calleros, El Paso-Then and Now (El Paso: American Printing Company, 1954),
97. According to Maury Kemp's letter quoted in the footnote, Mrs. Thomas J. Beall,
wife of the El Paso pioneer, paid for the building of Chopin Music Hall; see also
Stevenson, 3.
15. According to the New Rochelle [New York] S1andard-Star, July 12, 1946, Dewey began
teaching Francis Moore in 1893 and took him to Philadelphia in 1896.
16. New Rochelle Standard-Star, July 12, 1946; see also Stevenson, 15.
17. The review listed the works which comprised the "programme": Schumann, Etudes
Symphoniques, Op. 13; Chopin, Eludes, Op. 25, Nos. 12 and I, and Ballade in G minor,
Op. 23; Handel, "Fire Fugue" in E minor; Godard, Gavo//e; Tchaikovsky, Dialogue, Op.
72, No. 8; Chabrier, Bourrie Fanlasque; Wagner-Liszt, Spinnerlied; Gounod-Liszt,
Faust Waltz; Mendelssohn, Concerto in G minor, Op. 25 "(Orchestral parts on second
piano by Mr. Sherwood)."
18. Francis Moore's father, F. M. Moore, died "suddenly of heart disease at San Antonio,
Tex., on January 9, (1895]." See the San Diego [California] Union issues of March I
and 2, 1895.
19. Obituary in the New York Times, June 29, 1973. A native of Uvalde, Texas, she is first
mentioned in the 1910 El Paso City Directory. Aged 19, she lived that year at 16 Braws
Flats in an apartment shared by her siste"rs Grace Oglesby Ellis and Anna Grace Ellis.
20. The other composers were women: Vivian Bray, Elizabeth Garrett, and Mrs. Myrtle
Logan Wickham. Blanche Davis played Moore's Caprice.
21. In 1908, Yaw sang Lucia at the Metropolitan Opera House, New York City, and in 1912
was a national touring celebrity. See Who Was Who in America, Vol. 2 (Chicago: A.
N. Marquis, 1963), 597.
22. Born in England in 1875, Mark Andrews emigrated to America in 1902. He composed
numerous published works. See The ASCAP Biographical Dictionary (New York:
American Society of Composers, Authors and Publishers, 1966), 16. His brother Charles
Andrews settled in El Paso for his health; see Stevenson, 29-30.
23. At all his El Paso appearances to December 15, 1913, Moore played an Everett grand
supplied by the El Paso Piano Company (established in 1896). Located at the comer
of Myrtle and Campbell Streets, the store was owned by W.R. Schutz.
24. A charity concert for the "Save the Babies Fund," Woman's Charity, this band concert
listed as patronesses the socially elite of El Paso, headed by Mrs. James G. McNary,
Mrs. W. R. Brown, Mrs. H. D. Slater, and Mrs. James A. Dick.
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25. Maud Powell ranked as "one of the most notable violin virtuosi America has produced"
(Dictionary of Amuican Biography, VIII/I, 150). She was the first to play the
Tchaikovsky violin concerto in America (January 18, 1889, with New York Symphony
Society), and also introduced to America the Arensky, Dvorak, Saint-Saens No. 2, Lalo
F minor, and Sibelius violin concertos (Groves' Dictionary, 4th ed., IV, 240).
She "discovered" Francis Moore in El Paso during her 1912 tour "when her regular
accompanist was indisposed and he filled in ... with but one rehearsal." According to Ellis
0. Moore's letter dated July 25, 1988, "she then engaged him as regular accompanist
for three seasons, beginning 1913-14. At his request, she released him from the third
year (1915-16] of his touring contract" (after she had herself persuaded him to move
to New York City).
26.Moore's son William Brown Moore was born January 6, 1917, "just a few hours after
Mr. Moore left town on tour with Mme. Gadski, for whom he is officiating as accom panist this season."
21.New York Times, October 9, 1916, 12:4.
28 . Ibid., July 12, 1946, 7:4. With Efrem Zimbalist he made at least three Victor recordings
on December 12, 1918 (possibly in Camden, New Jersey, probably in New York City):
Drdla, Souvenir (64813 = HMV 4-7995 DA 406); Glinka, The Lark, from Farewell to
Petersburg (1840), 12 songs (74582, 683 - HMV 3-07909 DB 460); Saint Saens, Le
Deluge, prelude (64827, 886 = HMV DA 404).
29. Madison, Wisconsin; Pontiac, Illinois; Mexico and Maryville, Missouri; Montevallo,
Alabama; Bartlesville, Oklahoma. These concerts were always booked at New York City
by the management of Powell's husband, H. Godfrey Turner.
30. He played his Meditation (New York : G. Schirmer, 1937) at his November 2, 1936, Town
Hall recital that included also the Bach-Tausig D Minor Toccata, Saint-Saens Alceste
Caprice , Mozart's Sonata in F (K. 332), and ended with Alkan's Le vent.
31 . Duo-Art Piano Music A Classified Catalog of Interpretations of the World's Best Music
Recorded by More Than Two Hundred and Fifty Pianists for the Duo-Art Reproducing
Piano (New York: The Aeolian Company, 1927), 378 .
32. He played a Chickering at his debut but always a Steinway in his later New York solo
recitals.
33 . Playing piano and violin sonatas together, Moore and Kortschak toured during the 192324 and 1924-25 seasons. They gave their second and third Aeolian Hall recitals on
February 16, 1922, and November 17, 1922, and continued giving annual recitals
together through 1925. On March 25, 1924, they played at the Blackstone Theatre in
Chicago. Apart from standard repertory, they j ntroduced Albert Stoessel's Sonata in G.
34.New York World, October 11, 1921.
35.0bituary in New York Times, November 7, 1959, 23:1; tribute in New York Times,
November 12, 1959, 29:3.
36 By way of exception he spent part of the summer of 1933 at Texas Technological College
(now University) in Lubbock, Texas. Beginning June 6, he taught six weeks. Former
El Pasoan Mary Dunn managed Moore's summer course at Texas Tech.
37. She died at El Paso on March 29, 1945, of a stroke suffered that same day in her home
at 519 Los Angeles Street, where she had resided since she and her husband had moved
there upon completion of the house in 1908.
38. Byron A. and Valerie R. Falk, Personal Name Index of 'The New York Times Index'
1851 -1974 (Succasuma, New Jersey: Roxbury Data Interface, 1980), XIV, 364, itemizes
pages in 1917 through I 946 index volumes, referring to Francis Moore.
39. Frances Ann Moore Hiler, born August 11, 1913, at EI Paso, died October 6, 1987, at
Suffern, New York; William Brown Moore, born January 6, 1917, New York City, died
August 12, 1982, at Billings, Montana; Ellis Oglesby Moore, born May 12, 1924, New
York City, and living~ retirement at Pelham Manor, New York, in 1988, was formerly
a Vice President of American Broadcasting Co'mpany.
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The AIR AGE COMES
to EL PASO
edited 6y C[inton P. 1-{artmann
"Tiris city today becomes one of the country's
future air centers."
Mayor R. E. Thomason
September 8, 1928

Editor's Note: Sixty years ago, the City of El Paso opened its first Municipal
Airport. In recognition of this historic event, Password is pleased to present the
following article, which draws its content principally from a "souvenir program"
published in 1978. Entitled Fifty Years of Service, the handsomely illustrated 32page "program" was part of the Airport's Fiftieth Anniversary celebrations. It was
prepared under the direction of Walter T. Jones, Airport Manager at the time.
The text of the "souvenir program," its "information... based on newspaper
and magazine accounts, interviews and various records and documents," appears
here as edited and updated by Clinton P. Hartmann, Assistant Editor of
Password-and with the kind permission of George E. Perry, Jr., Manager of El
Paso International Airpop.

HE AIR AGE, IN THE PERSON OF CHARLES K.
Hamilton, was scheduled to come to El Paso on
February 22, 1910. However, it wasn't until the next
day that "Bird Man" Hamilton finally got his craft off the ground. The
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Times report of the flight reflected the mood of the spectators, who had
gathered at Washington Park to witness the "takeoff': "As Hamilton rose
over the cottonwoods ... a flock of crows came flapping lazily along from
the direction of the Lower Valley. When they saw the airplane, their flight
changed to a riot. The crowd laughed boisterously."
For several years, flying and "airplanes" were associated with daring
maneuvers and circus-like exhibitions-air races and derbys-and crashes.
Ironically, the site of the first flight in El Paso was also the scene of its
first crash. The pilot, a Frenchman, was one of an international congregation of airmen barnstorming in Washington Park. At the time, most
people thought airplanes were a dangerous novelty and the men who flew
them, daredevils.
In World War I, flying assumed some degree of respectability when
airplanes saw service as combat machines and reconnaissance tools.
However, it was not World War I activity that prompted the first airfield
in the El Paso area. Rather, it was Pancho Villa. After Villa's (final) raid
on Juarez in 1919, the United States Army converted a Fort Bliss drill
ground into a flying field. The Army Air Service developed the field as
a base of operations for the Border Air Patrol, and it granted landing
privileges to the few civilian planes passing through. When the Air Service
moved to San Antonio in 1926, the Air Patrol field was closed.
Throughout the mid-20s, a few visionaries saw that El Paso needed
an airport of its own. But the idea did not receive popular support until
the historic transatlantic flight of Charles A. Lindbergh and his subsequent
visit to this city. "Lindbergh Mania" really caught on after Lindbergh
announced a goodwill tour of the United States in his famous plane, "The
Spirit of St. Louis," including a stop in El Paso. A welcoming parade was
planned for the hero, taking him from Biggs Field at Fort Bliss to downtown
along a route draped with bunting. Mayor R. E. Thomason invited ten local
ex-World War I aviators to drive the official cars in the motorcade. These
aviators were to become the nucleus of the El Paso Aero Club, with Don
Thompson as its first president.
On September 24, 1927, Lindbergh arrived to the enthusiastic reception of record-breaking crowds. The El Paso Herald reported the event in
a front-page story that began like this:
One of those tingling thrills that come just about once in a
lifetime was experienced by thousands as Col. Charles A. Lindbergh
turned the nose of "The Spirit of St. Louis" down and made the
landing .... The din of auto horns was terrific.
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As a result of Lindbergh's visit, the El Paso Aero Club began to work
on a project to develop a municipal airport that would receive from the
United States Department of Commerce the Class A rating for day and
night flying. An airport committee, appointed by the Mayor and enthusiastically supported by Alderman R. N. Mullin, approved the plan in the
late fall of 1927.
Now came more difficult problems: where to build the airport, and
how to finance its construction. The first of these problems was soon
solved: the City would locate its airport on 260 acres of city-owned land,
site of the old waterworks, east of the then Municipal Golf Course and
north of what is now Fred Wilson Road. Although not ideal because it was
close to Mount Franklin, it would have to do. The second problem took
longer. Its solution finally came about when County Attorney D. E.
Mulcahy defined the airport as a public highway. Now, he argued, the City
could transfer money from the road and bridge fund for use in the airport's
construction. Commissioners Court ruled favorably on Mulcahy's request,
and the county cleared, leveled and graded the field at a cost of $3,500.
The city then issued city-pledged tax warrants to cover the balance of the
airport construction and equipment cost. R. E. McKee installed the lighting. The hangar was large enough to service tri-motor planes, and the
landing area, unpaved, had a crushed-rock circle in the middle to serve as
a target area.
At 1:30 p.m. on September 8, 1928, at least 10,000 El Pasoans turned
out for the dedication ceremonies of their first municipal airport. It was
a momentous occasion. Eighteen Curtis-Falcon A-13 Army planes from
Kelly Field, San Antonio, flew overhead; the Municipal Band played
"America;" and the Reverend John R. Edwards delivered the invocation.
Mayor R. E. Thomason paid tribute to "three El Paso boys"-Lieutenant
James B. Biggs, an Army aviator killed in France in October, 1918;
Lieutenant Bruce Struthers, killed in 1920 while on Border Air Patrol duty;
and Ben Jenkins, World War I aviator who was killed when his plane
crashed into Mount Franklin in 1922.
The next day, Amelia Earhart became the first woman flyer to land
at the new airport. Traveling west toward Los Angeles and flying into the
sun, Earhart arrived with a sunburned nose, one of the hazards of flying
in those days.
To direct the ambitious new enterprise, Mayor Thomason and the
Airport Committee appointed Arthur E. Johnson as the first Airport
Manager. Johnson had the flying experience-with the 12th Aero Squadron,
U. S. Army Air Service, Fort Bliss, on border patrol duty. And he knew
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planes. At the time of his appointment, he held an airplane rigger's license,
an airplane motor mechanic's license, and a pilot's license. Within a year,
he devised improvements for the Municipal Airport that set standards for
other landing fields and increased safety and flight accuracy. To eliminate
many problems of day landings, he installed a series of iron cones, painted
yellow, to mark the boundary lights of the field. He also devised a wind
cone bag that would not "twist about the pole" with the wind. And he
worked out an aeronautical map that allowed for the difference between
magnetic and true north.
On November 28, 1928, Scenic Airways of Chicago became the
Airport's first tenant. The company offered service for transient planes,
air taxi and charter flights, and a flying school. Unfortunately the airline
did not find El Paso profitable, and in 1930 it announced that it would cease
operations. Dick Langford, the company's El Paso manager, and Clarence
Robey, took over Scenic's El Paso operations and renamed the company
"R & L Airways."
On February 4, 1929, three passengers answered the all-aboard call
for the city's first regularly scheduled passenger service. In a joint venture

Mayor R. E. Thomason, speaking at the dedication of El Paso's first Municipal
Airport, September 8, 1928. (Photo courtesy Sowhwest Collection, El Paso Public
Library, and James W. Ward)
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with the Texas and Pacific Railway, Standard Airlines inaugurated the
country's first rail-plane, coast-to-coast service-with El Paso as the transfer point: at El Paso, westbound train passengers transfered to a plane for
Los Angeles; and eastbound travelers (who arrived on one of Standard's
Fokker monoplanes) transfered to the train.
By the end of 1929, there were four airports in the area-the Municipal
Airport, the Standard Airlines airport (located "way out" east on the
desert), Biggs Field, and an airport in Juarez-serviced by five airlines:
Texas Air Transport, the Mexican-owned CAT, Mid-Continent Air Express, Standard Airlines, and Scenic Airlines.
When the Department of Commerce announced the creation of a
Southern Transcontinental Air Mail Route going from Atlanta to the
Pacific, obtaining an air mail route became very important not only to the
private airlines, but to the Municipal Airport as well. To the airlines,
receiving government contracts meant survival, and to the city, it meant
acquiring additional tenants and increased traffic.
Before the route could be commenced, new safety installations had to
be constructed all along the line. Part of the federal allocation was used
to build strong light beams at 15-mile intervals between Fort Worth and
El Paso, fenced emergency landing fields at 30-mile intervals, a beacon
station at the foot of Mt. Franklin, and a 125-foot-high tower near the
present intersection of Montana and Airways Boulevards. For the first
time, pilots could contact the control stations by short-wave, two-way radio
telephones to find out the weather conditions ahead and report on their own
weather observations.
On October 8, 1930, the Herald-Post commented, " ... on some dark
stormy night the El Paso operator may ... hear the voice of a pilot in distress.
Instead of the SOS of the wireless, he will hear the SOS of the spoken
word-'M'aidez'-'help me."' (This now-familiar French expression, as we
all know, is pronounced "May Day.")
The inauguration of the Southern Transcontinental Route for air mail
service was planned for October 15, 1930. The El Paso Times created a
special postcard, showing an aerial view of downtown El Paso, for the
occasion. H. C. Kramp, the postmaster, designed a unique cancellation
stamp to be used only on mail leaving on "Air Mail Day." Special booths
at the El Paso Times, the Popular Dry Good Company, and the White
House Department Store were provided with the cards, five-cent air mail
stamps, and a box to deposit the cards. Over 15,000 people went to the
Airport to witness the arrival of the "air mail" planes. The westbound and
the eastbound planes arrived. There were speeches and a presentation of
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a dramatized history of mail transportation. One of the air mail planes was
christened "Miss El Paso" with a bottle of water from the Rio Grande; the
official oaths were administered to the pilots of Southern Air Fast Express;
and the planes departed with 17 ,000 letters and cards weighing 246 pounds.
Between 1929 and 1934 there were many name changes, mergers, and
failures of various airlines serving El Paso. Texas Air Transport, Inc., and
Texas Air Transport Flying Service became divisions of Southern Air
Transport System, which was renamed Southern Air Transport, and in
March, 1930, became a division of American Airways. By the end of 1930,
American Airways absorbed all the names, acquired the installations of
Standard Airlines on the Carlsbad Road, and began to operate the southern
Transcontinental Air Mail Route #33. Soon thereafter, American Airways
became American Airlines.
Continental Airlines can trace its beginnings to El Paso. On July 15,
1934, the Southwest Division of Varney Speed Lines initiated its first
United States Mail Service between El Paso and Colorado. The pilot was
Jesse Hart, and the plane was a single-engined, four-passenger Lockheed
Vega. After taking the oath authorizing him to carry U. S. mail from
Postmaster M. L. Burleson, he took off for Pueblo, Colorado. Varney
carried only nine cash customers in the first fifteen days of operatons and
had only eight employees on its payroll. Three years later, in 1937, Varney
moved its headquarters from El Paso to Denver and changed its name to
Continental Airlines.
Interesting events and personalities brought attention to the air traffic
flowing through El Paso during those early years. In 1930, Count de la
Vaulx, founder of the French Aero Club, cavalier of the Legion of Honor,
pioneer balloonist and aviationist, came to El Paso to address the City's
aeronautic association. Also in that year, El Paso was visited by the famous
French aviators Coste and Bellonte. The women's Santa Monica-Cleveland Air Derby, headed by Amelia Earhart, stopped in El Paso, as did Will
Rogers, a frequent and friendly visitor. Douglas "Wrong-Way" Corrigan
made a stop and was given an open-arm reception, the Chamber of
Commerce presenting him with a sombrero and a serape.
In 1936, the City of El Paso and American Airlines agreed to exchange
airports, although the agreement was not finalized until 1941. El Paso
needed a modernized airport to accommodate the larger planes and the
heavier traffic; and-to satisfy federal regulations-it needed an airport
farther removed from Mount Franklin. In 1938, two hangars were transfered from the old field. Additionally, the landing field at the new location
was leveled and graded, and a concrete apron was added, the Works
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Progress Administration providing most of the labor. In 1939, asphalt and
caliche runways were completed, and the El Paso Municipal Airport was
ranked as one of the best in the country.
On January 1, 1941, the City of El Paso and American Airlines signed
the agreement which completed the negotiations begun in 1936. The
agreement guaranteed American's continued use of the Airport, including
offices, terminals, hangar space, radio equipment, and fueling and repairing facilities. For its part, the city maintained ownership of the property
and assumed full responsibility for making improvements and for running
the airport according to CAA regulations.
Funds for a new terminal building were approved in 1941. Completed
in August, 1941, at a cost of $105,000, the Spanish-style, rock and concrete
building became a landmark and according to the Herald-Post added "class
to Municipal Airport." With additional improvements, the CAA declared
El Paso an official Air Traffic Control Station and used the new tower to
coordinate all air traffic in the area, including planes using the two military
fields, Biggs and El Paso Air Base.

The terminal building at El Paso International Airport as it
appeared in the 1950s. (Photo courtery Clinton P. Hartmann)
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With the entry of the United States into World War II, the federal
government began to use the Airport for the Army Ferry Command, which
serviced aircraft. The Army built transient military barracks to house its
personnel, and by the war's end, the operation had become the largest plane
servicing station in the United States.
The Airport's importance mushroomed as it handled more and more
military traffic, which in tum required a continuing expansion of services.
In order to lengthen the runways, the Airport leased some land from the
federal government east of the Airport. Later, a civilian hangar was
completed, and by the end of the war, the Airport had become a 24-hour
facility for civilian as well as military aircraft.
The Airport also experienced several name changes. In 1941 it had
been named the Ed Anderson Airport after the mayor of El Paso. In 1944,
it became "El Paso Heroes" Airport as a result of a contest sponsored by
the Chamber of Commerce. Then, on July 1, 1950, the official title was
once again changed: by a decision of the city council, the Airport became
and has remained the "El Paso International Airport."
By 1952 the existing installations were becoming obsolete because of
the increasing number of jet planes. The El Paso Times seven major airport deficiencies ranging from too-short runways to too-close residential
areas almost adjacent to the Airport. Jets and the density of air traffic made
the lengthening of the runways again an urgent necessity. A master plan
to improve the Airport installations was unveiled in 1959 and included extension and relocation of runways, creation of clear zones, and the construction of a light industrial area. Although the City had established a
policy in the early 1950s not to sell any land north of the Carlsbad Road,
it did sell land south of the road to generate additional revenue.
Early in the 1960s the Airport began its implementation of the 1959
master plan. It promoted a 78-acre Industrial Development Center located
along I-10, as well as a large residential tract located between the Cielo
Vista and Scotsdale subdivsions. In short order, a community of aviationrelated industries developed around the Airport, bringing in revenue.
Additionally, firms from other industries were attracted to the Airport land.
Commercial carriers, general aviation, military service, and the Industrial
Park all contributed to the financial base for Airport expansion and improvement.
Between 1961 and 1964, the Airport spent over $2.8 million on
improvements-runway extensions, lights, drainage, garages, hangars, new
buildings for the two air service firms (Champs Aviation and Southwest
Air Rangers), and enlargement of the Sky Chef Restaurant. Improvements
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to the Industrial Center and the Cielo Vista tract were made, and portions
of these holdings were either leased or sold to different businesses.
Meanwhile, the airline industry itself made many changes. El Paso's
first jetliner was a Boeing 707 which came through in September, 1960.
The presidents of both American and Continental Airlines took part in the
ceremonies at which Miss Jet Age, Gabrielle Lowder, cut the ribbon
commemorating El Paso's first "pure jet flight."
Throughout the tumultuous 60s, El Paso International Airport was the
scene of several dramatic events. It hosted a number of astronauts, two
Presidents, and dozens of other celebrities. It also played unwilling host
to a father-son team of hijackers-the nation's first.
On June 5, 1963, President John F. Kennedy arrived by helicopter as
part of his visit to Holloman Air Force Base and the White Sands Missile
Range. In October of 1964, President Lyndon B. Johnson arrived at El Paso
International Airport. The presid~ntial motorcade traveled from the Airport
to the Stanton Street Bridge, where President Johnson met with President
Adolfo Lopez Mateos of Mexico to sign the agreement settling the
Chamizal boundary dispute.
One of the most tense episodes in the history of the El Paso International Airport occurred on August 3, 1961. Leon Bearden, an out-of-work
car salesman from Arizona, and his 16-year-old son, Cody, were en route
from Los Angeles to Houston on a Boeing 707. Once airborne out of
Phoenix, they brandished revolvers, grabbed some stewardesses, and took
over the plane, ordering the pilot, Captain H. D. Rickles, to take them to
Cuba. The pilot explained that the plane would have to stop in El Paso
to be refueled for such a long trip. When Bearden agreed to the stop, the
pilot apprised El Paso of the situation with this message: "We want gas
to go to Cuba!"
By the time the plane landed in El Paso, a virtual army of law enforcement officers had congregated at the Airport, and two jet fighters were
dispatched from Kirtland Air Force Base in Albuquerque. Once the plane
was on the ground, attempts were made to negotiate with the hijackers,
but all of them failed. As the plane started down the runway to take off,
its tires were shot out, bringing the plane to a halt. The incident finally
ended when an FBI agent and a Border Patrolman subdued the father and
son. As a result of this and other hijackings, Congress passed an "air
piracy" law which made the offense punishable by life imprisonment.
By 1968 the Airport had put another $1.2 million into a 130-foot
control tower. Designed by the well-known architect, I. M. Pei, it was the
first of 180 such towers to be built across the country. Before the construe183
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tion of the tower, radar traffic control had been handled at Biggs Air Force
Base; the new radar control room in the tower's basement brought visual
and radar operations together for the first time.
At the end of the 1960s, the old terminal was replaced by a much larger
one. Portions of the original rock structure were tom down, including the
old tower, but some of the original lobby was retained and became part
of the new 200,000 square-foot building.
Throughout the 70s and 80s, El Paso International Airport has "kept
up" with the times and the ever-expanding needs of passengers and planes.
In 1987, the Airport handled a total of 2.6 million passengers, which was
ten percent more than were handled in the previous year. According to an
article in Texas Monthly of December, 1987, El Paso International is 123rd
in the world in passenger volume and is the nation's 88th busiest in takeoffs
and landings. It is currently served by six airlines-American, America
West, Continental, Delta, Southwest, and United. It also handles two
flights by the German Air Force each week; and it is the home base of
the "Pregnant Guppie," which is used to transport shuttle boosters, and for
two NASA space shuttle trainers (the G-2).
El Paso International is one of the few airports in the country that
operates in the black, year after year. Besides income from the Airport
proper, El Paso International operates a "family" of profitable enterprises,
one of the most important being the Butterfield Trail Industrial Park/
Foreign Trade Zone. Other income is derived from the older Industrial
Park, which includes three on-Airport hotels, from the Cielo Vista Golf
Course, and from rentals by merchants _in La Placita-a diverse group of
12 shops in the Airport Terminal.
It has been 78 years since "Bird Man" Hamilton routed that flock of
crows "flapping lazily" toward Washington Park, and it has been 60 years
since that momentous September day when the City of El Paso opened its
first Municipal Airport. In the Air Age, time really flies. -CC

PURPOSE OF THE SOCIETY
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o promote and engage in research into the History, Archaeology, and
Natural History of West Texas, Southern New Mexico, Eastern Arizona, and Northern Mexico; to publish the important findings ; and to
preserve the valuable relics and monuments.
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EL PASO-A Healing Place
for Skin Disorders
6y :;{. 'IJ. (jarrett,

'Jv{/IJ.

HE IMPORTANCE OF EL PASO AS A HEALTH
resort was emphasized as early as 1884 in a pamphlet
written by Dr. Charles T. Race. 1 The contents of that
pamphlet were republished in a 1959 issue of Password along with
commentary by Dr. Eugene 0. Porter,2 editor of Password at that time.
Later, in a 1976 Password article, Chris P. Fox summarized the healthful
aspects of El Paso particularly in relation to pulmonary diseases, such as
tuberculosis. 3 Stories abound in El Paso describing patients with tuberculosis who came here quite ill, recovered, and-as the story almost invariably
ends-"outlived the doctors who sent them here to die."
Lay publications do not mention the migration to El Paso and the
desert Southwest of a substantial group of persons afflicted with severe
disabling skin diseases. Most of these people came from cold, wet climates,
such as the eastern and northern portions of North America (New York
City, the New England states and Canada). Quite a colony of these
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unfortunate individuals formed in El Paso between the late 1930s and the
early 1950s.
In 1952 the author of this article together with his senior partner in
the practice of dermatology, Leslie M. Smith, M.D., wrote an article4 on
the effect of change of climate and environment in certain skin diseases.
The material for this paper was derived from physician management of
debilitating skin diseases in about 150 patients between 1945 and 1952.
These patients had come to El Paso on the advice of physicians who had
been unable to help them in their previous environments. In 1952 Dr.
Smith presented the paper at a national meeting of dermatologists' where
it was discussed by several leading dermatologists of that era. Publication
followed in 1953 in the principal journal of dermatologic literature.
The author does not propose to educate the reader extensively about
skin disease, but a brief statement is relevant. The skin is the largest organ
of the body. Any skin disease which involves a large portion of the surface
area adversely affects the function of the entire body. One of the most
important functions of the skin is regulation of body temperature by automatic control of sweat formation, which is followed by evaporation; extensive skin disease interferes with normal sweat secretion, and the resulting elevated temperature and chilling disable the patient. Constant weeping
of skin fluids coupled with intolerable itching can be maddening. Leaving
a trail of dead skin on the floor plus the disquieting cosmetic appearance
of the skin can produce severe psychological disturbances. Many of the
patients who came were unable to walk without aid and could not tolerate
even slight variations in external temperature. Some, after the trauma of
leaving home and traveling great distances under extreme emotional
turmoil, arrived with their nervous systems in shambles. Frequently, not
a square inch of normal skin could be found on the entire body surface.
These individuals had been unable to maintain a functional and
productive life in their own environments, but many found almost instant
relief when sent to a warm, dry climate, such as that of El Paso, where
sun bathing was possible most days of the year. Physicians in El Paso
possessed no treatments unknown to the physicians who had sent the
patients here; prescribed therapy here was simply to relieve symptoms until sufficient time had elapsed for the change in environment to show its
effect. Although some failures occurred, the vast majority of patients
showed moderate to exceptional improvement in four to six weeks.
Dr. H. D. Garrett, recently retired from the practice of medicine in El Paso, has
served the Historical Society in various capacities. At present, he and Mrs. Garrett
are the Membership Secretaries of the Society.
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Most of our patients were treated initially at St. Joseph's Hospital on
Grandview Street. The hospital personnel were accustomed to managing
patients with chronic diseases, such as tuberculosis, and therefore were
much more tolerant and understanding of the patients' needs than might
have been expected in hospitals where acute illnesses were treated.
Excellent facilities for sun bathing were present on the roof; separate areas
for both sexes were useful because most of the patients needed to expose
the entire body surface to sunlight. An advantage of having patients with
the same skin disease hospitalized together lay in reduction of embarrassment when disrobing to sunbathe within view of others. Another advantage
afforded this group was daily commiseration about symptoms and problems; no function performed by nurse or physician could match the
therapeutic value of this ritual. "Misery loves company."
The question arises as to the reason why such patients rarely come now
to El Paso. One answer came with the introduction of cortisone therapy
in the early 1950s, improving the ability of the local physician to manage
the skin disease of the patient in his own environment. The other reason
is that advances in phototherapy (ultraviolet light treatment) allow such
treatment to be given in most of the larger cities. Parenthetically, patients
with these same skin diseases may now go to the Dead Sea in Israel,6 where
a combination of bathing in the concentrated seawater and prolonged exposure to sunlight produces remarkable improvement. Because the haze
over the Dead Sea filters out most of the harmful ultraviolet rays and leaves
the beneficial safe rays in the spectrum, patients can safely stay in the
sunlight longer and obtain healing effects from the less dangerous rays.
In our desert many patients, despite repeated warnings, exposed their skins
to markedly excessive amounts of sunlight and have developed skin cancer
as a direct result.
Even though this is intended as an article primarily on the historical
aspect of the subject, a brief reference is certainly in order to the unanswered question as to why these patients improved in our environment
when they could not get well in their own surroundings. Medical opinions
include varying degrees of importance in the three factors-sweat, sunlight,
and stress. All three must play a role, but the ratio varies in each case.
Obviously ultraviolet therapy alone in those years would not heal them in
their own environment, but lying unclothed in the warm sunlight of the
desert undoubtedly helped. Differences in the sweat gland functions in a
cold, wet climate and in a warm and very dry climate certainly account
for some of the improvement when the patient came to the Southwest. El
Paso physicians felt that the most essential element in regaining health was
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for the patient to "leave his trouble behind," no matter where he came from.
Most frequently the patients came from a stressful existence, sometimes
from business pressures, sometimes from family, sometimes from both. In
El Paso the patient found an entirely new environment-socially relaxed and
climatically pleasant-in which he or she could improve from the day of
arrival. Alterations in sweat function and enjoyment of sunbathing accelerated the improvement.
The ultimate result of this bit of medical history was a bonus to El
Paso. Many of those who regained their health here have remained to
become citizens; these are individuals who probably would never have
come here to live had they not suffered the skin disease. Both the business
and professional segments of our city received welcome infusions from this
source, and the cultural additions to the El Paso community were substantial. Thus the health of El Paso as a city benefited from the temporary poor
health of a few who came here to get well.*
NOTES
1. Charles T. Race, M.D., El Paso As a Health Resort (St. Louis: Geo. D. Barnard &
Company: 1884).
2. Eugene 0 . Porter, Ph.D., "No Dark and Cold and Dreary Days-El Paso as a Health
Resort," Password, IV, 2 (April, 1959), 71-78. See also "A Physician Describes El Paso,''
Password, XXXII, 1 (Spring, 1987), 32-36.
3. Chris P. Fox, "Health for Sale," Password, XXI, 4 (Winter, 1976), 143-152.
4. Leslie M. Smith, M.D., and H. D. Garrett, M.D., "Changes of Oimate and Environment
in Treatment of Dermatologic Diseases," Archives of Dermatology, 68 (July, 1953), 2837.
5. Read at Seventy-Second Annual Meeting of American Dermatological Association,
Colorado Springs, Colorado, April 25, 1952.
6. David J. Abels, M.D., "Phototherapy at the Dead Sea," Journal of the American Academy
of Dermatology, 12 (1985), 639-643 .
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The poinsettia plant, a popular and colorful
Christmastime decoration, is named for Joel R.
Poinsett, the first American ambassador to
Mexico. He was in that country during the
Christmas season of 1828 in an attempt to
purchase the territory of Texas. The ambassador
became interested in a beautiful Mexican plant
known as "the flower of Christmas Eve," and
he brought it back to this country.
-Information from a brochure published by The University
of Texas Institute of Texan Cultures at San Antonio
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The NEWS at the PASS
-ONE CENTURY AGO
( Octo6er-t])ecem6e1i 1888)
6y 'Damon (jar6ern

MMIGRA TION CONCERNS, WATER PROBLEMS,
the presidential elections, wrangling between city and
county governments, the preservation of a landmark
theatre, and the State Fair occupied the minds of El Pasoans during the
last quarter of 1888. It appears that certain events are recurring ones-or
does history really repeat itself?
The specter of American labor losing jobs to foreign workers caused
a tidal wave of ill feeling to develop against immigrant workers. While
the Mexican worker felt some of this resentment, the bulk of it was directed
against the Chinese laborer. This antipathy resulted in the Chinese Exclusion Act which prohibited Chinese workers from entering the United
States, effectively limiting all Chinese immigration (immigration officials
could not tell a laborer from a merchant or a scholar, or so they claimed).
In El Paso while there was no great horde of Chinese labor clamoring to
enter the United States, Judge Joseph Magoffin, "only following the law,"
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ruled against allowing one Chinaman John to enter from Mexico.
In other international news, a new canal was proposed along the border
which everyone seemed to favor. However, city fathers (there were no city
mothers in those unenlightened days) could see no way to commit
"thousands" of dollars to such a project when there was no possibility of
state or federal help. Anson Mills, one of the prime movers in the canal
scheme, was labeled a "visionary" and the backers withdrew the plan.
A project that met with greater favor by the city government was the
extension of the railroad trackage through the Cotton addition despite the
strong opposition of the developers. According to the Dallas News, El Paso
with its population between ten to twelve thousand was ideally situated
and ripe for progressive expansion:
... surrounded as El Paso is by vast mineral deposits of New Mexico,
Old Mexico, Arizona, and Texas, it is beyond doubt destined to
beeome a great commercial metropolis of the vast region of the southwest. ... The Rio Grande Valley has no superior in the United States.

Another mineral-connected development that boded good for El Paso
was the creation of a school for Geology at the State University. In extent
and character, the school was described as able to "take a high rank among
similar departments of study in leading universities of the nation" and was
a matter of "especial importance to western Texas with its wealth of
unexplored mineral treasures." While the School of Mines had not yet been
established here in El Paso, the potential for such a department in the
university system was evident for this region from the earliest days.
At the State Fair El Paso was generating even more good press for
the area. The County display had earned special commendation and a blue
ribbonFor
For
For
For

fruits that exceed those of California
grain that excels that of Illinois
a matchless display
the best wines in the world
By a Committee of Ladies from Dallas,
Fort Worth and Hillsboro

Damon Garbern, a native El Pasoan and a graduate of Texas Western College,
holds the position of Consullant, Vocal Music-TheaJre Arts, in the El Paso Independent School District. Password welcomes Mr. Garbern as the author of this
regular feaJure, a continuation of Art Lelbson's longtime Password feature "Our
Town-One Century Ago."
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In an article headed "Matchless Display" the Fort Worth Gazette stated
that
The star of empire has paused its westward course to rest over El
Paso County .... The variety and perfection of its products together with the genius and prowess of its people go to constitute a magnificent little Empire.

According to the newspaper, its representatives heard "several thousand"
say that El Paso County had been unjustly bypassed in the awarding of
the sweepstakes prize which went to a lesser entry.
In spite of the luster shed by El Paso at the State Fair, things were
not shining so brightly back home. City and county governments were
fighting each other, themselves, or anyone else they could find. The city
was squabbling with the electric company over rates and charges, claiming
street lights were not 1200 candle power as specified but only 600 candlepower. The electric company claimed the city misunderstood matters
and was getting all it was entitled to and that they, the electric company,
were entitled to payment for goods and services. The city was fighting the
county over payment for paupers' funerals and was offering to settle the
alleged debt for some old county jail cages.
The mayor and aldermen were arguing the feasibility of repairing an
old theatre if the structure was not too far gone to save. No, they were not
discussing the Plaza Theatre but the Myar Opera House. After months of
argument, the soliciting of opinions from local architects, and no meeting
of the minds, an out-of-town architect was brought in to study the building
and make recommendations: He concluded that the building was basically
sound and could be restored.
National politics was conducted (if anything so elusive as politics can
be conducted) on a more restrained note than local politics. Since the El
Paso Times.leaned toward the Democrats, a small two-inch-by-one-column
ad was run on the editorial page for about a month:
For President
GROVER CLEVELAND
of New York
For Vice-President
Allen G. Thurman
of Ohio

There was no other mention of presidential politics and very little
mention of any other political activity. Certainly there was no mention of
Brand X candidates. Consequently, when the Republicans won the elec191
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tion, the Times was anything but elated, offering only a brief commentary:
Cleveland has lost.
Money and lies did it.

And it offered to begin fighting for 1892 right then. The fair-minded, albeit
Democratic, newspaper did condescend to report on Republican activities.
Its report on the Republican victory parade was, for the most part, factual
and complimentary, if one overlooked the last remark that the parade was
"a pretty spectacle worthy of a better cause." Under the headline "G. Foster
and Col. Zabriskie Say Bad Things about the Democrats," the Times
reported on Republican victory speeches in which the Colonel, describing
why El Paso County went Democrat in the election, was reported to have
said it was "the Mexican vote from Concordia (cemetery) that gave the
city an 'apparent' Democratic majority."
In matters of less earth-shaking proportions than national elections and
international relations, El Pasoans ended the year rather quietly. Very little
was made of the holidays. As Christmas sales did not begin before Halloween (which itself was not observed), W. A. Irvin company ran its
regular ad, adding a line-HOLIDAY PRESENTS-on December 8. I. Blumenthal offered SUITABLE HOLIDAY GIFfS from Europe, Japan and China
on December 14. Otherwise, it was pretty much business as usual, although
the Times did carry a special Christmas story on December 25, using stock
cuts to illustrate the story. By year's end bread had risen one cent a loaf
because of the rising price of wheat. A couple who had gotten "hitched"
by Justice McKie objected when only five dollars in change was received
from a ten-dollar gold piece. In spite of the groom's objections that two
dollars was more than adequate compensation for the job performed,
Justice McKie "gently but firmly insisted on taking $5." The Reverend J.
W. Sinwode appealed to the public to help discharge the great indebtedness
"hanging over" the new First Methodist church and raised some $275. The
public-spirited citizens who donated to the cause had their names enrolled
in a scroll up yonder, and they also received some earthly recognition: their
names and the amount of their respective donations were listed in the
Times. The Times also announced that during 1888 a quarter million dollars
of new construction had been started or completed in El Paso with more
construction projects planned for the new year. Truly El Paso was facing
a bright 1889 :(I
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POSTCARDS from
the PASS
by (jera{tf X. :Fitzgera{tf

BOOK REVIEW BY MARY A. SARBER IN THE fall
1988 issue of Password sent me hurrying for the book:
Border Fury by Paul J. Vanderwood and Frank N.
Samponaro. Subtitled A Picture Postcard History of New Mexico's Revolution and U. S. War Preparedness, the book tells history through postcards, altogether some two hundred photo postcards which were made
during the period of the Mexican Revolution and which somehow survived
the succeeding decades. As Mrs. Sarber pointed out, the book presents that
particular historical period by using not only the photos on these cards,
but also the messages written on the backs of the cards.
This book reminded me that among my family papers is a large
collection of picture postcards which were mailed to my mother 75 or so
years ago. Most of them are not "real photo postcards" (to use Mrs.
Sarber's phrase); but as I looked them over and read the faded messages
scribbled on their backs, I saw that they nevertheless tell history-history
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in pictures and history in words. The words are those of my father, who
made several trips to El Paso during the second decade of this century when
he was working as an engineer in Mexico. He always found time on these
trips to buy several postcards, jot a hurried message on each one, and mail
them to my mother. I have chosen a few of these cards to tell a small
"Picture Postcard History" of the El Paso of c. 1910-1915-as revealed in
my father's selection and hurried description of popular "scenes" being
marketed in El Paso at that time.
I begin with a postcard which shows a kind of panoramic view of the
downtown, the message on the card written sometime in 1911. The card
pictures several buildings which no longer exist-the old Orndorff Hotel
(the site now occupied by the Cortez Building), the Angelus Hotel, and
the Crawford Theater. The El Paso and Southwestern Railroad Building
(its name recently changed from the American Bank of Commerce to the
SunWest Bank Building) is the only recognizable structure still standing
in the downtown area. In the near background, St. Clement's (Episcopal)
Church is barely discernible.
My father penned a large dot and an X on the mountain, which forms
the backdrop of the picture, and wrote the following lines on the overside
of the card:
This is a view from about the center of the business district. I was
on this mountain about where you see the X. There is a house there
that is of historical interest because it was built about 40 or 50 years
ago by an eccentric hermit of whom no one ever learned anything
during a residence of about 30 years and who finally disappeared
nobody knows where about 10 years ago. That X doesn't look very
far off, but it is about 10 miles. It is remarkable the extraordinary
distances one can see here and how close things a long way off appear.

Needless to say, that comment was made before pollution, at a time when
most people rode streetcars instead of automobiles. The house he spoke
of no longer exists as far as I can determine, nor have I ever heard in the
folk tales of the city anything about an eccentric hermit who lived way
up in the foothills.
Another card from about the same year pictures a "close-up" of one
of the downtown streets-probably San Antonio Street. The caption on the
front of the card reads, "'Great White Way,' of El Paso, Best Lighted City
in Texas." Actually, the picture is more "art" than fact. It shows trolley
Gerald X. Fitzgerald holds a Master's degree in anthro-archaeology from the
University of California, Los Angeles. He is an active member of the El Paso
Archaeological Society, and he played an important part in the planning and
implementation of the Wilderness Park Museum.
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tracks, for example, but no trolley lines. However, it isn't completely fake:
the Wigwam Theater was a real enough place, the profusion of electriclight standards assuredly did exist, and the mixture of fancy autos and
horse-drawn buggies which line the street was a sign of the times.
Obviously the picture was striving to show a general Truth rather than
photographic realism. Through the use of "poetic license," it announced
that El Paso was progressive and up-to-date-moving confidently along
with the twentieth century.
My father's message on the back of this card:
At night this street is just crowded with people. There are eleven
moving picture shows and vaudeville houses on this street alone, and
there are crowds pouring in and out of them from 8 to 12. There are
other streets here lighted just like this ....
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My father also selected postcards which showed the type of houses
that existed in El Paso at the time. The one labeled "A Mexican Home,
El Paso, Texas" contains these words on its back:
This gives a fair idea of the appearance of a Mexican adobe house,
but no idea at all of the appearance of the Mexican quarter .. . which
is built entirely of just such houses as this. The houses have the
appearance of having been taken up in a balloon and dropped down.
If you take a big box of children's building blocks of all sizes and
shapes and pour them out haphazard on the floor and then imagine
them to be adobe houses, you will have some idea of the appearance
of the Mexican quarter here.

In sharp contrast to this description of the "haphazard" spectacle of
the "Mexican quarter" is the view of Sunset Heights on the postcard labeled
"Residence Street, EL PASO, Texas." Here is a picture of orderliness,
affluence, and industrious beautification. My father saw this residential
area as "pretty" but at the same time as somewhat "curious":
You can see from this how pretty the residence portion of El Paso
is, although this is not by any means the prettiest view of it .... There
are a dozen finer parts than this .... The town has about 10 or 12 small
parks ... and all of them very nicely kept. Several of them even
pretentious in their landscape effects. Some of the residence parts are
15 to 30 feet above the street level, and the terrace work has a very
curious appearance to one not used to it.

Sunset Heights was fairly close to "the business district," and its
residents may have walked to town for work or shopping or entertainment.
But what about those other residents living in more outlying
neighborhoods-like Government Hill, Highland Park, Golden Hill, and so
forth? How did they "commute" between home and downtown? Well,
unless they were wealthy and maybe owned one of those newfangled autos
such as are pictured on the "Great White Way" postcard, they rode a
trolley.
I myself remember the trolleys in El Paso during those years. Every
now and then, when Mexican revolutionary activities got especially close
to the Sierras, where my father was working, the company would send the
employees and their families to the United States until things cooled down.
Our family always came to El Paso at those times, and Mother entertained
us children by taking us for trolley rides. We went everywhere-Washington
Park, Arizona Street, Government Hill, the Smelter, Juarez. You name it.
The trolleys took you just about anywhere you wanted to go. There was
even an "interurban" that carried passengers back and forth between Ysleta
and El Paso, with numerous stopping-off places along the route.
Among the cards which my mother saved is a photographic card
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showing one of those "interurban" cars. This one contains no message on
the back of it. Either my mother bought it herself during one of the family's
El Paso stints, or my father carried it back home to her instead of mailing
it-letting the card speak for itself in the proud stance of the motorman and
the conductor and in the words "Valley Traction Company" blazoned
across the top of the car.
However, on the back of a card showing the "Officers Quarters, Fort
Bliss," my father did comment on the trolley system in El Paso-and also
made reference to the Mexican Revolution and to the vigilance the United
States was exercising vis-a-vis the Mexican tumult:
I was out here yesterday. The ride out is very fine. Fare 5¢ for 5 miles.
The line winds around through the base of the mountains and is very
much up hill and down. There are about 1500 soldiers stationed at
this place, but very few of them are at the fort now. Nearly all of them
are stationed on the border guarding the frontier.

One additional postcard, though not properly an El Paso scene, is
offered here as an indication of the massive development that was taking
place in the general area. The caption on the card reads: "Dam Site at
Elephant Butte on Rio Grande near El Paso Texas. This project will entail
an expenditure of $8,000,000 now being started by the U.S. Government
and will reclaim 200,000 acres of fertile lands." And on the back of the
card appear these words:
This shows something of the character of the scenery around here.
Although as far as the river is concerned, it is an error bordering on
a lie. The river here [in El Paso] has something the appearance of a
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large flat valley that at one time had ambitions to be a river bed and
has become discouraged and given up hope of ever having enough
water to wade in.

Little did my father know when he wrote this note that his "error
bordering on a lie" was a phrase that could work two ways. It may well
have been true that the word "river" was no fit description for the muddy
trickle he observed during that particular El Paso trip. But neither (as he
later learned) could the word apply to the raging torrent that came thundering through the Pass-wiping out whole city blocks, claiming lives,
ravaging fields and vineyards.
The caption on the postcard also contains "an error bordering on a
lie"-to wit, that the dam at Elephant Butte was "now being started by the
U. S. Government." Actually the project had "started" years earlier in the
inspired proposals and vigorous spade-work of several area
residents-among them, El Pasoans Richard F. Burges, Felix Martinez, and
others-who envisioned the incorrigible Rio Grande transformed into an
obedient servant of the people.
EL PASO-<.:. 1910-1915: as shown in the postcards of the time and
in my father's "interpretations" of some of those
cards, it was a flourishing and a "pretty" little
city. Except for the neglected "Mexican quarter,"
it was responding smartly to the demands of
changing times and to the challenges of Nature.
It was a "picture postcard" of a citizenry's pride
in the accomplishments they had wrought at the
region of the Pass.*
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LOS MESTENOS: SPANISH RANCHING IN TEXAS, 1721-1821
by Jack Jackson
College Station: Texas A&M University Press, $34.50
The introductory chapters of this prodigious undertaking retell the
Spanish founding of Texas as a missionary/ranching frontier. They focus
on the advent of missions along with private ranching interest in the
geographic area of the San Antonio and Guadalupe River valleys, a region
which in the second half of the 18th century became the most important
area of the Spanish cattle-ranching industry.
The Spanish government proclaimed in the early period of the settlement that all wild cattle belonged to those industrious individuals who were
ready to take and raise them, the missionaries meanwhile protesting that
all wild cattle belonged to their ranching interest. In treating the rise of
the ranching family dynasties, the author presents vivid examples of their
clashes with missionary interest and in some cases with governmental
officials. The clashes with the missionaries continued until the missions
were secularized and their ranches became private property.
A major contribution of this study is the way the author carefully
inlays important governmental livestock policies into the mosaic of frontier
Spanish Texas. He shows clearly that cattle ranches were subject to some
very controversial controls and that in the long run these policies accounted
significantly for Spain's failure to employ the potential of the cattle
industry as a ·means of unifying her disjointed frontiers. Texas, like other
Spanish provinces, remained isolated.
The concluding chapters treat the development of the cattle industry
in the lower Mississippi Valley, the author shifting the geographic focus
in order to show that the practice of Spanish ranching was extensive and
that it had considerable influence on Anglo-American ranchers who came
200

BOOK 1mv1ews

to these frontiers. Employing the broad base of his extensive research, the
author challenges Terry Jordan's theory concerning the Anglo-American
origins of the cattle industry in Texas. The Jordan thesis expressed in his
Trails to Texas: Southern Roots of Western Cattle Ranching (1981) advances the argument that Anglo-Americans brought into Texas from the
American South the Carolina herding system and well-established practices of the cattle business and that they did not copy the Spanish system.
Jackson, on the other hand, demonstrates that various Anglo-Americans
had already commenced ranches under the Spanish methods. It appears that
the mountain of evidence presented by Jackson refutes all other claims.
Unquestionably a compreshensive study of Spanish Ranching in
Texas, the book is also more. Through its numerous examples of ranching
families and personalities and its animated scenes of clashes with Indians,
colorful roundups, and the rigors of frontier life, the study provides a clear
view of historical events which occurred in the region during the century
1721 to 1821. Additionally, special recognition should be made of the
author's illustrations, maps, and charts and of the excellence of his writing.
J. MORGAN BROADDUS
Department of History, The University of Texas at El Paso
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MORE TALES OF THE BIG BEND
by Elton Miles

College Station: Texas A&M Press, $12.95
To set the stage for his fascinating collection of "More Tales," a kind
of sequel to his earlier Tales of the Big Bend (1976), Elton Miles defines
the Big Bend Country as the "area crouched by the southwest arch of the
Rio Grande from El Paso to Del Rio, bounded on the north by the New
Mexico line and on the east, roughly by the Pecos River." And he adds:
"The Big Bend is a place where there is more distance to the mile and more
creeks with less water than anywhere else."
I know from experience that the stories Miles tells-or, to be exact,
retells-are authentic Big Bend yarns. I heard many of these stories as a
boy, listening to the grownups out on the front porch at my father's
ranch-spellbinding tales of witchcraft, treasures, Shafter, doings of long
ago, rough women, Texas Rangers, border troubles, ghosts, bandits, Pancho
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Villa, and assorted "explanations" of the Marfa Lights.
A particularly interesting thread running tlirough the fabric of Big
Bend stories-as here woven so engagingly by Miles-is a "golden" one:
many are the Big Bend stories of TREASURE. Treasure found ... and then
lost. .. and then searched forever. For example, one story tells of Maria, who
saw a hole open up right in her path. She looked down and there was a
house with no roof. And the house was full of gold. She ran to tell her
parents, and when they all returned to see, the hole was gone. Everything
was as usual. They believed her, though, and made a prolonged search for
the hole. Until this day, goes the tale, people still look for the treasure.
Other stories relate the theme of forewarnings of violence which go
unheeded. One such story centers on Big Bender Evans Means. On
Christmas Eve, 1917, Evans got wind of a raid being planned against the
Brite Ranch, south of Valentine. Suspecting the bandit Chico Cano, he
visited Cano's camp, and saw that the gang was preparing to do "something." He hurried to tell the Valentine lawmen about the rumors and about
his findings. They just laughed at him. The raid happened.
Scrupulously documented and handsomely illustrated with photographs (most from the Archives of the Big Bend, Sul Ross University),
this is a "must-read" book for anyone who wants to know what people
dreamed and achieved, feared and loved and wondered about in that
rugged, beautiful country where "there is more distance to the mile ... than
anywhere else."
OLIVER R. SMITH, SR.
El Paso

TROUBLESOME BORDER
by Oscar J. Martinez
Tucson: University or Arizona Press, $22.95
In describing the relationship between the United States and Mexico
as regards their border regions, Professor Martinez uses conflict as a
unifying theme. He traces the serious conflicts which erupted during the
19th and early 20th centuries over the location of the boundary, Indian
raids, banditry, revolutionary activities, and ethnic strife. Whether viewed
in today's setting or in historical context, these conflicts, the author asserts,
202

BOOK ReVIeWS

reflect attitudes and actions of the two nations' respective governments,
both of which are far removed from the troublesome border.
Dr. Martinez contends that the betterment in border relations has not
resulted from deliberate planning or action on the part of the policy makers
of the United States or Mexico. Rather, the progress has been an evolutionary process brought about by the peoples of the border region. He gives
generous praise to the efforts of state and local governments which have
promoted, and continue to promote, positive border relationships.
The author believes that contemporary arguments over undocumented
migration, bilingual education, "English-Only," and economic interdependence are likely to engender prolonged controversy, but not the violent
confrontations of earlier years. He reasons that both nations have made
significant strides in managing these controversies, whereas in other border
regions of the world (the Middle East, for example) bloodshed and interethnic strife persist.
Professor Martinez insists, however, that the United States must accept
as a bilateral matter the issue of undocumented migration. The 1968
Simpson-Rodino Act, in his judgment, ignored Mexico's views and thus
faces an uncertain future. "Short of sealing the border with troops," he
observes, "nothing will stop economically desperate Mexicans from
crossing into the United States in search of job opportunities." But both
nations, he warns, "need to rethink their perceptions of what the border
zone is, how it functions, and how it relates to national interest." He
reminds his readers that leaders of Mexico have long been concerned over
the "demexicanization" of the northern provinces and that despite their
efforts to pull these provinces into the national fold, they remain a separate
society. This, Professor Martinez maintains, has had great political impact
in Mexico. Evidence of this observation was most recently seen in the
national elections of Mexico when the border regions mounted a vigorous
challenge to long-established authority in their homeland.
A past president of the Association of Borderland Scholars, Dr.
Martinez was formerly the Director of the Center for Inter-American
Studies and Professor of History at The University of Texas at El Paso.
He is now Professor of History at the University of Arizona. Without doubt
his Troublesome Border is a significant contribution to the understanding
of the border regions of the United States and Mexico.
JEANNE B. McCARTY
Department of English, The University of Texas at El Paso
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